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Speaking of splatter 


Dear Don: 

I much enjoyed reading the 
interview in theSplatterTlmes. 
It's far and away the most ccan- 
prehenslve statement of my 
personal philosophy that ever 
has appeared in print. 

Please do send me a couple 
more copies. I'll see that they 
find a good home. 

Many thanks, my friend. 

Sincerely, 
Herschell G. Lewis 
Plantation, Florida 

Dear Don, 

Many thanks for the current 
issue of Splatter Times, what a 
marvelous Improvement it is 
over No 1. You've really come 
along in one issue’s time. 

I thought the Lewis piece was 
dandy, but I'm sure It made 
some people unhappy. Can’t 
say that I like to read about Ste- 
phen King (just a waste of 
space). Russo’s interview had 
some interesting points. The 
BASKET CASE Interview was a 
waste of good poetentlal. The 
interviewer was very unpre- 
pared. He never even asked 
what the budget was. Instead he 
rambles on about Bob Martin 
and whether or not he likes 
baseball! This was a real disap- 
pointment, because I enjoyed 
BASKET CASE as a film. 

About the reviews: BLOOD 
WATERS OF DR. Z was made 
by a friend of mine in Jackson- 
ville, Fla. (and was) originally 
tided ZAAT! It was filmed 
around GreenCove Springs and 
Marlneland in the early 1970'5 
(probably ‘72-73) and of course 
is monstrously over long, bor- 
ing and tedious to sit through. 
Don (Barton) had never madea 
feature before. It came in at 
around $70,0(X) and has gone 
through many gyrations before 
Don reclaimed ownership of the 
prints and now sort of sub- 
distributes it. His advice to me 
was “never, ever make a G 
rated horror film! " and well he 
should know. 

FRANKENSTEIN ISLAND 
was interesting in that it 
marked the return of Jerry 
Warren to the film scene. 
Warren, who created such 
gems as TEENAGE ZOMBIES. 
THE INCREDIBLE PETRI- 
FIED WORLD. INVEASION 
OF THE ANIMAL PEOPLE, 
and others, retired on an ava- 
cado plantation, only to come 


back with this film. It also fea- 
tured Robert Clark (Hideous 
Sun Demon), which you failed 
to mention, but since I haven't 
seen it, the review was appre- 
ciated. (Since that review, 
FRANKENSTEIN ISLAND 
played another quadruple fea- 
ture drive-in engagement In 
Tennessee — this time In Mem- 
phis over the Halloween wee- 
kend. D.F.) 

Glad trhear you're covering 
the Blind Dead movies next 
time out. I've seen two and 
thought they were great. Saw 
Horror on a co-biil with Osorio's 
DEMON WITCH CHILD. 

Last week I attended a pri- 
vate party that would cause 
most Fangorla readers to faint. 
I went to a predominently 
make-up oriented party with 
Rick Baker, Greg Cannom, 
Steve Neil. Steve Johnson, Sean 
McEnroe, Tom Burman's sons, 
Randy Cook and a lot of other 
really Interesting folks. The 
week before we had gone to 
Makeup Effects Lab for a party 
and screening of HORROR OF 
PARTY BEACH. 

Anyway, take care and enjoy 
the photos and stuff. 

Sincerely. 

Fred Olen Ray 
Van Nuys, CA 
( Fred Included some shots from 
BIOHAZARD with this letter 
which appear In this Issue, and 
our Interview with him was con- 
ducted a month or so later. 
D.F.) 

GREETINGS! 

Splatter Times is excellent. 
One of the best newsletters (or 
whatever you call it) of it's 
kind; certainly the best layed 
out. The interview with H.G. 
Lewis rounds out my knowledge 
of him completely, the only 
things I don't know about him 
now are what color toilet paper 
he prefers and where he was in 
1973. By the way. if you've 
never read any of his articles on 
direct mail marketing, you 
should. They’re excellent, even 
if you don't find the subject that 
fascinating. Keep up the good 
work! 

Best. 

Jim Morton 

Dear Don. 

Some comments on issue 2. 
Keep the interviews cwning. 
The insightfulness of the “low 
budget” filmmakers you have 


presented is unique. I can think 
of no othe publication which 
delves so personally into the 
lives of its subjects so well. 

The reviews of the drive-in 
bills are very interesting. Hope- 
fully. you will keep them as a 
permanent feature. I saw 
FRANKENSTEIN ISLAND a 
couple of years ago here in Chi- 
cago and thought it was fun. 
Although it Is. Indeed, a juvenile 
programmer. I felt it was hilar- 
iously campy. I especially 
enjoyed the scene which has 
Robert (THE HIDEOUS SUN 
DEMON) Clarke relizlng the 
huge antique machine gun he 
has been lugging around for 
some time does not work! 

Also, try to maintain the high 
quality of writing your contrib- 
utors have evidenced. Pat Hol- 
lis has displayed his talent in 
the past in Fear of Darkness & 
his writing style Improves with 
each appearance. Tim Fer- 
rante also handled his John 
Russo interview nicely. 

If the first two Issues are any 
indication, your publication 
looks like it has a tremendous 
future. Whatever you do, dwi’t 
stop. 

Regards, 
Ron Carlson 
SchUIer Park, Illinois 

Don. 

Hi. I really liked your first 
issue. I moved to Denver about 
14 months ago from S. Bend 
Indiana. The drive-in movie 
situation here is ridiculous. All 
they show are first run big 
budget Hollywood stuff. There 
is one place that shows some B 
type stuff but nothing outstand- 
ing. Back in Indiana, the drive- 
ins showed everything. 

Have you seen LAST HOUSE 
ON DEAD END STREET? It’s 
certainly one of the most mem- 
orable movies I’ve seen in the 
last five years. I've never seen 
any comment on it anywhere or 
who was behind it and soon. (A 
review appears In Demonique 
No. 3, which can be ordered 
from All-Horror Video. See our 
Video Vomitorium department 
for their address. D.F. ) 

Well, that's all for now. Look- 
ing forward to future issues. 

Ron Trowbridge 
Denver. Colorado 

Donald, 

Thanks for Splatter Times 


No. 2 — it's much better than 
No. 1. and 1 wasn't any slouch. 
The H.G. Lewis interview was 
rather detailed and had some 
Interesting viewpoints ex- 
presseddue mainly to your 
questions. As you may know, 
I’m not one of his fans. How- 
ever, I’ve Mily viewed one film 
- THE GORE GORE GIRLS. 
Setting the GORE FEAST story 
straight, delving into his mail 
order business and his college 
teaching experience were all 
new to me, and made for great 
reading. I may not ike his films, 
but I enjoy his not taking him- 
self too serious. I also enjoyed 
hearing his Harvey Korman 
reflections. 

MADI GRAS MASSACRE 
I’ve yet to see but it’s circulat- 
ing on video, so I’ll eventually 
get it. BLOOD WATERS OF 
DR. Z was released back in 1972 
as ZAAT and was recently 
revived to cash in on SWAMP 
THING’S success. However, 
since the latter was a flop it 
gained nothing. It's a wonder 
FRANKENSTEIN ISLAND 
wasever released. Another film 
similar in tone known was 
MONSTROSITY or 1,000,000 
A.D. w/John Carradine, which 
was never released. 

MIDNIGHT was made for 
$70,000? What an amazing feat 
that was. I understand Russo 
has another film he'll make for 
Sam Sherman. He’ll probably 
graduate to a $73,000 budget. I 
hope Frank Henelotter makes 
another film. BASKET CASE 
was a joy to watch. 

Anyway I look forward to 
issue No. 3. Hopefully you won’t 
go under before it’s published. 
The best. 

Craig Ledbetter 
Richardson, Texas 
(As you can see. I’ve stayed 
afloat long enough to get No. 3 
out. Now you can worry about 
whether I’ll go under, be hit by a 
truck, or catchan incurable dis- 
ease before No. 4 Is ready. I was 
trapped In a burning house last 
year and had to Jump out my 
bedroom window to escape (no 
Joke — I got second degree 
bums and glass cuts In the pro- 
cess! And this happened two 
months after my father died 
and a couple of months before 
my sister was hit by a car! ) , but 
1983 has been without any 
major personal disasters — so 
far. D.F. ) 


EDITOR/PUBLISHER 
DONALD FARMER 

THE SPLATTER TIMES. No. 3. Published 
quarterly. Contributors: Roger Berrian, Peter J. 
Gebhardt, Bill George (U.S.), Gary Williams 
(Canada), and Jean-Claude Michel (France). U.S. 
photo cr^its: Artists Releasing, Cooper Films, 
Magic Latern Productions, Motion Picture 
Marketing and Viking Films. Subscriptions; $7 for 
four issues. Back issues of No. 1 (Joel Reed. David 
Cronenberg Interviews, etc.) and 2 (H.G. Lewis, 
John Russo, Frank Henenlotter interviews, etc.) are 
available for $2 each from SORDID PUBLISHING, 
P.O. Box 2733, Cookeville, Tenn. 38502, or Donald 
Farmer. 154 Big Spring Circle, Cookeville, Tenn. 


lOTWUUNA 

^ ILLUSTSATEB HORRCSt / 

^ISSUt SUnSfcil FOUR IS OUT WITH 
r ■< f DRACULINR-S-CHILDREN 
' — X.' n.HWn *ufni 



GATES OF HEU..FLUS MORE 
■HORRirfl* BUT TRUE 
REVEALS THE REAL 
ORACUH • - - “ 


•SUBSCRIPTIOICS* 

SIO YEAR / $5 HALF YEAR 
EVERY SU VEERS) 


•ORACULIW WILL CIVE YOU THE FlWiERI 
GERl FREE WITH A FULL YEAR SUBSCRIP 
TV) SEHS TO, KUSH t. OAUAGKER* 



BLOODY PIH- 
T|OH< (FVNJNIVEL- 

RMl KK 2*7 

imiBLTO. ” *•*— 


Video Vomitorium 


LA SAGA DE LOS DRACULAS 
LA REBELION DE LAS 
MUERTAS 

(Telecine) Although BLIND 
DEAD series director Amando 
De Osorio Is probably Spain's 
most popular purveyor of 
screen shocks, another prolific 
figure In the Hispanic horror 
scene is Leon Klimovsky — the 
director most closely assoca- 
Ited with Spanish horror star 
Paul Naschy. Kllmovsky's 
most popular feature. LA 
NOCHE DE WALPURGIS 
(WEREWOLF VS. VAMPIRE 
WOMAN) was at one time 
avallabteon videotape, but now 
two of Kllmovsky's more obs- 
cure pictures have been pack- 
aged in their original Spanish 
language versions by Telecine. 
No serious fan of Spanish horror 
should be without these tivo. 
which don't really require an 
understanding of Spanish to be 
enjoyed. 

LA SAGA DE LOS DRACU- 
LAS Is a well-mounted, atmos- 
pheric production with obvious 
Hammer Influences. The film's 
Dracula Is an elderly vampire 
whose main desire is to con- 
tinue his family line. Unfortu- 
nately. his only son is a 
deformed, swollen-faced bat 
creature, so Dracula arranges 
for his niece and nephew to visit 
his castle, then give him a 
proper son to carry on the fam- 
ily line. There's a great climax 
where Dracula’s niece goeson a 
rampage after her chUd Is 
apparently born dead — she 
grabs an axe and proceeds to 
hack her uncle and the castle’s 
other vampires to pieces while 
they lay in their coffins. A final 
plot twist comes afterward, and 
the film closes with a shot of 
Dracula's decapitated head 
grinning at the camera. 

LA REBELION DE LAS 
MUERTAS will be of particular 
interest to Naschy fans since it 
not only features him in one of 
his better horror vehicles, but 
playing three roles as well! In 
addition to hlsc«)tral part as an 
Indian mystic (complete with 
turban!), he's also seen as a 
horribly scarred killer and a 
goat-faced demon. Some vio- 
lent highlights Include an axe in 
the face and a throat that's 
gauged open with what looks 
like the sharp end of a tin can! 

An Interest sldenote Is that, 
while this Is a Spanish produc- 
tion. the film was made at a 
number of Enlgish locations — 
in fact, Klimovsky gives us 
enough scenic shots of London 
In an early scene to almost qual- 
ify as a mlnl-travelogue. A fast- 
paced jas score Is used for 
much of the background music, 
and the male vocal on the song 
used for the openlngand closing 
titles is almost as bizarre as 
Naschy’s characters. 

Both LA SAGE DE LOS 
DRACULAS and LA REBEL- 
ION DE LAS MUERTAS ( as 
well as most titles reviewed in 
this Video Vomitorium section > 
are available from All-Horror 
Video. 18070 S. HaUted. Home- 


wood. IlUnois 60430. (312 ) 957- 
2332. 

D.F. 

BARBED WIRE DOLLS 

Director Jess (Jesus) Franco 
is hardly a name that stands for 
quality entertainment, but I 
like his movies just the way 
they are — inept, cheap, and 
sleazy. These might be short- 
comings for some directors, but 
Franco has the knack of using 
these flaws to produce films 
that are just as enjoyable as 
they are maddeningly sloppy. 

For those who missed past 
Franco milestone like 99 
WOMEN, SUCUBUS. JACK 
THE RIPPER. NIGHT OF 
THE BLOOD MONSTER, or his 
most accessible film. (X)UNT 
DRACULA, suffice it to say that 
Franco is almost single- 
handedly responsible for giving 
zoom lens shots a bad name, 
and his excessive overuse of the 
zown Is probably the most con- 
spiclous visual trait of the 
hundred or so films he’s turned 
out over the past 20 years. 

Unfortunately, most of Fran- 
co's output has been released 
only marginally — if at all -> in 
the U.S.. which is why I was 
d^ighted toseeavideocassette 
of his BARBED WIRE CX>LLS 
from the late ■70’s becwne 
available. Filmed back to back 
with Dyanne Thome’s WICIC— 
EDWANDA WARDENESS, 
BARBED WIRE DOLLS Is In 
the popular mode of ILSA, SHE 
WOLF OF 'THE S.S. and packs 
enough sleaze and sadism In Its 
hour-and-a-half running time to 
satisfy the most jaded tastes. 

BARBED WIRE DOLLS sug- 
gests that Franco may even be 
a frustrated gynecologist, since 
the picture has enough vaginal 
close-ups to give Larry Flynt 
eyestrain. As expected, the pic 
has its share of prolonged tor- 
ture sequences — but the 
emphasis Is on electric shock 
treatments, starvation and psy- 
choloical tortures, and other 
tidbits which don't call for the 
type of make-up effects which 
helped make ILSA a winner. 
Looking back, I honestly don't 
remember ‘seeing’ any blood in 
the picture — something which 
is especially lacking at the 
climax where several guards 
are machine-gunned to death 
and just fall over dead, with no 
visible bullet wounds. Knowing 
Franco, though, I'd say this has 
more to do with laziness and 
cost-cutting than with any 
adversltm to gore. 

D.F. 

TERROR ON TOUR 

(Media) I wasn't especially 
eager to see this one till I heard 
It was directed by Don (ILSA) 
Edmunds, the director who 
gave us filmdom’s best-loved 
Serbian sadist. Judging from 
TERROR ON TOUR, though, 
Edmunds has cleaned up his act 
considerably since unleaslng 
lisa on the world. 

The violence In TERROR 
never even touches the FRI- 
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Andy’s back! 


Andy Milligan has devoted 
the past few years to the opera- 
tion of New York's Troupe City 
Theatre, butnowthedlrectorof 
THE GHASTLY ONES. 
BLOOD, and 'TORTURE DUN- 
GEON is returning to the horror 
fold with a new film which exec- 
utive producer Lewis Mishkin 
reports is titled CARNAGE. 

Post-production work is now 
concluding on the new Milligan 
picture, and Mishkin points out. 
“It's a lot slicker than his pre- 
vious films. He had a lot more 
money to work with and it 


shows on the screen.” While 
most past Milligan efforts have 
been shot in 16mm and enlarged 
for theatrical release. Mishkin 
says that CARNAGE has been 
filmed entirely in 35mm around 
various New York locations. 

The Executive Producer des- 
cribes CARNAGE as a 
"straight horror” film with a 
contemporary setting. Mish- 
kin’s father, William Mishkin, 
has been closely associated 
with Milligan as theproducerof 
most of his films from the ‘ 60 's 
and ‘70’s. 


DAY THE 13TH quota, while 
the idea of using a painted- 
faced rock who simulates bru- 
tal murders onstage was used 
way back in 1975's PHANTOM 
OF THE PARADISE, so it was 
nothing new when this was shot 
In 1960. 

To Its credit. TERROR ON 
TOUR Is slickly made and has 
particularly good photography, 
but It’s all to little avail since 
the picture emerges as a luke- 
warm outing for all concerned. 
If Edmunds wants another hit. 
why doesn’the hire Dyanne 
Thorne and give us another lisa 
Installment? 

D.F. 

SWEET 16 

(Vestron Video) This film is 
being mentioned only so you 
know to avoid it even If the title 
Is changed or something. 

Bo Hopkins and Susan Stras- 
berg are equally mediocre (no. 
wait. . .Susan’s sub-mediocre) 
as. respecively, a family- 
oriented sheriff and a woman 
with a past, in a sleepytown 
where teens are mysteriously 
dying. Could Susan's daughter 
be thecause? Are we really sup- 
posed to believe she's only 16? 
What about Bo's daughter and 
son? what’s the secret of the sis- 
ters? Do we care? NO! 

Dumb story. Stupid, sense- 
less revelation. Even stupider 
ending. Sparse, poorly exe- 
cuted gore. Listless direction. 
Cardboard characters. little 
sex. Little action. Little sus- 
pense. Need I go on? 

Jeff Kline 

BOOGEYMAN H 

(VCII) I liked THE BOO- 
GEYMAN. Yes. It had a few (?) 
lapses In logic, but so what? It 
also had Involving characters, 
some neat gore, excellent direc- 
tion and cinematography, and 
was never boring. 

Now that I’ve lost all my cred- 
ibility, let me say that BOO- 
GEYMAN n offers nothing its 
predecessor did. save the prob- 
lems with logic. Suzanna Love 
returns as the heroine and this 
time Is not only haunted by the 
mirror but by money-grubbing 
movie producers as well. It 
seems her stoiy of the ’Boogey - 
man' would make a great hor- 
ror flick ( T* didn’t say great. . . ) 
At least half the film (no exag- 
geration) consists of flashbacks 
utilizing footage from the origi- 
nal. The other half Includes 
some of the dumbest "as- 
sembly-line” killings ever seen. 

I mean. I like creative deaths 
but. . .murder by electric tooth- 
brush? And that may be the best 
scene! 

With terrible acting, no char- 
acterization. a total lack of 
effective direction (Ulll Lom- 
mel simply produces and stars 
this time) no suspense and a 
completely seriseless CARRIE 
ripoff ending. BOOGEYMAN 

II Isa fail rue. Why do theyJiave 
to make sequels? 

I hate being totally negative 
so I will mention a good spot — 
the excellent soundtrack car- 
ried over from the original (It Is 
available on LP). 

Jeff Kline 


MS. 4S 

(USA Home Video) For those 
of us who sat through 
DRILLER KILLER and were 
convinced afterward that Its 
director. Abel Ferrara, had no 
talent, here Is a most welcome 
surprise. MS. 45, another Fer- 
rara effort. Is taut, exciting. 
Involving. . .in other words, 
everything DRILLER KILLER 
was not. The story begins as. 
one afternoon, a young, pretty 
female mute (superbly played 
by Zoe Tamerlls) is raped 
twice. After her second assai- 
lant has 'finished,' our heroine 
decides she's had enough. So 
she 'borrows' his .45 caliber pis- 
tol and earns the nickname ‘Ms. 
45.' Originally. ‘Ms. 45 Is selec- 
tive. using her bullets soley on 
sleazy, homy males. Eventu- 
ally. though, anyone within 
range becomes a target and the 
bodies really begin to fall. 

The characterization of the 
title character Is excellent as 
you both root for and fear her. 
Tamerlls adds depth through 
her uncanny ability to look inno- 
cent. seductive and murderous 
all at the same time. Some 
Interesting sideline-characters 
include a sexually— 

unpredictable boss and an 
annoying neighbor who con trib- 
ute to the proceedings. It's true 
that the 'revenge-for-rape' plot 
may not be a new one. but it 
hardly matters. The film has 
enough fresh ideas and energy 
tO'Satisfy even the most Jaded 
viewer. The cinematography Is 
super with bright, exagerated 
colors contrasting New York’s 
bleak exteriors and interiors 
nicely, the music, though not 
easy on the ears, more than 
serves its purpose. There's 
some well-done gore Including 
an ‘unusually stopped-up drain’ 
effect and a severed head. The 
rape scenes are effective but 
not sickening. The direction is 
fast-paced and airtight. And if 
this wasn't enough, there Is a 
climax sequence that Is so well 
choreographed, so downright 
hypnotizing that it’s worth the 
prize of a rental or purchase 
alone. 

So. I highly recommend MS. 
45. It's a super actlon^splatter 
flick with a tot going for It and a 
growing cult following. Now I 
only wonder whether Ferrara 
can really 'act' too. 

Jeff Kline 

SPLATTER SHORTS 
*Producer Johnny Legend 
reports that hts proposed 
(TORE FEAST film Is currently 
"on Ice” while attempts con- 
tinue to raise funding for the 
project, which Legend has 
approached H.G. Lewis about 
directing (see our Lewis Inter- 
view last Issue for the status of 
H.G.'s involvement). GORE 
FEAST has been planned as a 
videotape production to be shot 
most llkey on 3/4 Inch tape, 
according to Legend, then pack- 
aged directly for the home 
video market. 

However, the current back- 
lash In England against ‘ 'sadis- 
tic" films (with many gore 
titles being outlawed) has pres- 


ently spoiled chances for a 
videotape release In the lucra- 
tive British market, which 
Initial Investors had been count- 
ing on fora large share of poten- 
tial revenues. Legend says. He 
hopes the film's financing can 
come together In the near futre 
and points out. "I'm still very 
much Interested.” 

*Whlle we're talking about 
Lewis, those who've read the 
new book THE AMAZING 
HERSCHELL (TOR- 
DON LEWISfrom FantaCo and 
are stil hungry for even more 
Lewis Info should check out a 
book written entirely by H.G. 
himself. I'm referring to MORE 
THAN YOU EVER WANTED 
TO KNOW ABOUT MAIL 
ORDER ADVERTISING, 
which was recently reprinted 
and Is the fourth of Mr. Lewis' 
highly successful business ref- 
erence books (previous titles 
are HOW TO MAKE YOUR 
ADVERTISING TWICE AS 
EFFECTIVE AT HALF THE 
COST. HOW TO HANDLE 
YOUR OWN PUBLIC RELA- 
TIONS. and THE BUSINESS- 
MAN'S GUIDE TO AD- 
VERTISING AND SALES 
PROMOTION. 

While these books make no 
reference to his work as a film 
director, they're still Indes- 
pensible additions to any com- 
plete Lewis collection and show 
why he is regarded as one of the 
country's leadlngauthorltleson 
advertising and public reala- 
tlons. MORE THAN YOU 
EVER WANTED TO KNOW 
ABOUT MAIL ORDER 

Is a big 330 page volume 
and is available for $9.95 from 
Prentice— Hall. Inc. of Engle- 
wood Cliffs. New Jersey. 

•With still no U.S. release In 
sight for Luclo Fuld's ROME 
2072. HOUSE BY THE CEME- 
TERY (see our review), or 
THE BEYOND, the good news 
is that the Italian gore king Is 
directing ZOMBIE 3-D for pro- 
ducers Gianfranco ClericI and 
Vincenzo Mannino. Also, Ful- 
cl’s adaptation of THE BLACK 
CAT with the late Patrick (A 
CLOCKWORK ORANGE) 
McGEE has been acquired for 
domestic release by World Nor- 
thal Pictures. 

•Another Italian splatter pro- 
ducer winding down Is CANNI- 
BAL FURY, directed by 
Ruggero Deodato and produced 
by Alessandro Fracassi. 
•Donald Pleaaance and Stuart 
Whitman — last seen together 
in THE MONSTER CLUB - 
are reteamIng on TREASURE 
OF THE AMAZON for director 
Rene Cardona. Jr., whose 
past credits include SURVIVE , 
TINTORERA, and GUYANA - 
CULT OF THE DAMNED. 
•According to the Sept. 26 Issue 
of MaClean's (Canada'sanswer 
to Newsweek and Time). David 
Cronenberg Is still having his 
troubles with film censors. Wri- 
ter David MacFarlane reports 
that at Toronto's Eight Annual 
Festival of Festivals. "The 
Ontario Censor Board, the Fes- 
tival’s annual thorn-ln-the-slde, 
pricked David Cronenberg's 
retrospective, demanding that 
Its 1979 cuts in THE BR(X)D not 


be restored. An outraged Cro- 
nenber insisted that a 50 second 
cut changed the meaning of one 
scene, an accusation which the 
censor board did not deny. Said 
one censor. "Board members 
don’t have the sensitivity to film 
to make cuts like that. Wedo not 
have the expertise. But for the 
Board to change a decision. It is 
a big operation.” 

•Paula Sheppard, who's so deli- 
ciously trashy in the current 
LIQUID SKY. was also Brooke 
Shield's murderous sister In 
ALICE. SWEET. ALICE. 

•A sexploitation comedy now 
making the rounds titled LET'S 
DO IT Is directed by old scl-fi 
hack Bert I. Gordon, the man 
responsible for F(TOD OF THE 
GODS. VILLAGE OF THE 
GIANTS. EMPIRE OF THE 
ANTS and other duds. Since his 
last genre film. THE COMING 
(no relationship to Marilyn 
Chamber's UP 'N COMING) 
failed to secure any domestic 
distribution, maybe Bert's 
found life easier in the skin 
trades. 

•The director of Pla Zadora's 
THE LONELY LADY should be 
a familiar name to genre fans. 
Peter Sasdy has also done 
TASTE THE BLOOD OF 
DRACULA and COUNTESS 
DRA(TOLA for Hammer, as 
well as the all-star THE DEVIL 
WITHIN her which featured 
Joan Collins, Ralph Bates. 
Donald Pleasance, and Caro- 
line Munro. 

•Speaking of Hammer alumni, 
two fo the top-billed stars of the 
new Fellini picture. E LA 
NAVE VA (AND THE SHIP 
SAILS), have both done their 
fair share for English horror. 
Freddie Jones appeared in both 
FRANKENSTEIN MUST BE 
DESTROYED and THE 
SATANIC RITES OF DRAC- 
ULA. while Barbara Jefford 
made an Icy Countess Kam- 
steln In LUST FOR A 
VAMPIRE. 

• I was going todoanot her "Hor- 
ror Rock Videos” section for 
this issue, but suddenly 
changed my mind when I real- 
ized that almost none of my cur- 
rent favorites have any genre 
associations to speak of. All the 
same. I hate to pass up an 
opportunity to inflict my musi- 
cal tastes on others, so I’ll Just 
briefly say that the best things 
going on MTV — to me. anyway 
— are LEGAL TENDER by the 
B'52-s (the band that'putting 
the American wig Industry 
back on its feet), THE 
FRENCH SONG by Joan Jett (I 
got a backstage pass to her 
Labor Day weekend show here 
and can report that the closer 
you get, the skinnier she looks) , 
MIRROR MAN and FASCINA- 
TION by the Human League 
(mainly because I love the two 
female back-up singers), and 
DO YOU WANNA HOLD ME? 
by Bow Wow Wow (Luckyfor 
me. I caught them in Nashville 
a couple of mmths before Anna- 
bella Lwln and the band parted 
company. Being front and cen- 
ter for teenaged Annabella and 
her mohawk was as thrilling as 
seeing Paul Naschy's uncut 


COUNT DRACULA’S GREAT 
LOVE at a Memphis sleaze pit 
over Halloween). 

•As a final note to this issue's 
Splatter Shorts, you've proba- 
bly noticed that I’ve hiked the 
number of pages up from 12 to 
16 this time. This wasnecessary 
because of the overflow of Inter- 
views. exclusive photos, and 
such that became available for 
this issue (not to mention that 
Blind Dead article which was 
originally scheduled for No. 2) . 
and I didn’t want to have to chop 
out photos and reviews like I did 
last issue. 

At this stage, there'll no teU- 
Ing whether future Issues will 
be 16 or 12 pages — It all 
depends on the amount of mate- 
rial available for each partlular 
Issue — but I won't be raising 


POSSESSION 

Limelight International 
Filins. Directed and written by 
Andrzej Zulawskl. Executive 
Producer: Marie-Laure Reyre. 
Special Effects by Carlo Ram- 
baldl. Starring Isabelle Adjani, 
Sam Nelli, and Heinz Bennent. 

A gore movie disguised as 
‘art.’ Alienation, existential 
desplar, the death of God — all 
the great issues that European 
flimmakers have dealt with 
time and again since the end of 
World War II are served up 
once more in POSSESSION I ike 
last week’s meatloaf. Only this 
time veteran gore effectster 
Carlo Rambaldi adds some 
spice to the meal. 

Looking for meaning in a 
meaningless world, Anna, a 
beautiful West Berlin house- 
wife, leaves her husband, 
Maik, for a sadistic lowlife 
named Heinrich (Heinrich?) 
Afriad to confront the void left 
by his wife's departure, Mark 
desperately (and violently) 
attempts to possess her once 
again. Mark and Anna are 
touchingly reconciled thanks to 
their common interest In S&M 
and murder (it’s aU symbolic, 
of course, and Anna finally dis- 
covers life’s ultimate meaning 
when she commits suicide by 


the cover price above $2 as long 
as the mag doesn’t go over 16 
pages. And since one of our 
11x14” pages Is equivalent to 
one-and-a-half pages in a regu- 
lar magazine, this issue is 
really the same as getting a 24 
page magazine. 

By the way, if your town has a 
comics collector or movie pos- 
ter shop that would be a good 
prospect for handling The 
Splatter Times, mention us to 
them and I'll be glad to send the 
owner a free issue to examine. 

I already have a great line-up 
of interviews and photos 
planned for next next time, but 
all I'm saying for now Is that 
No. 4 will be highlighted by our 
pictorial survey of "Sadism in 
Cinema! " 

Donald Farmer 


shooting herself — in the back! 
Walking abortion Heinrich, 
meanwhile, has the distinction 
of being the first movie villain 
kUled by a toilet bowl lid. 

Rambaldi's gore effects are 
all that save this movie from 
being a pretentious bwe. And 
what effects they are! Anna’s 
symbolic torments come in 
many forms. In one scene she 
turns a subway tunnel into 
soaps sud city when gallons of 
white foam ooze from her 
mouth and vagina (Bergman, 
eat your heart out). LiUer in the 
film, homage Is paid to those 
‘alien rape scenes’ popular in 
current American gore films 
when Anna Is humped by aslug- 
Uke creature, another symbolic 
entity, as husband Mark 
watches, frozen with anxiety. 
‘‘Almost! Almost!” AnnaCryp- 
tically repeated to her husband 
while being raped. Pretty deep 
stuff. 

Anna can dish ft out as well as 
take it. The best scene In ths 
mercifully short (75 min) film 
came when Anna jabbed a 
broken bottle into the jugular of 
a nosey private detective. She 
carves the detective up (off 
camera) and sticks him in the 

Continued on page 9 
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"Chainsaw” reunion 


Since it was first announced 
last September in Variety, one 
if the most eagerly awaited 
genre films has been Magic Lat- 
crn Production's SPLATTER 
— the film that reunites TEXAS 
CHAINSAW MASSACRE stars 


Marilyn Burns and Edwin 
Neal! 

The Splatter Times is espe- 
cially pleased to be the first 
publication ‘anywhere’ to print 
photos from what promises to 
be one of the major horror/ac- 


tion releases of 1984. and we 
especially thank production 
publicist Terri Smith for her 
help and cooperation. 

Tarri provided us with a com- 
plete 'treatment' for the film, 
and I’m Just printing the first 
half for now so as not tospoil the 
picture's ending (After all. I'm 
NOT another Frederick Clark) : 

“It is 1986 and on the campus 
of a large university, several 
men are going through initia- 
tion for a fraternity. As part of 
their initiation, the pledges are 
to go into the "inner-city” to 
kidnap the wildest looking punk 
they canf Ind. There is a danger, 
however, as the complete popu- 
lace of the ‘Inner -city’ is made 
up of punks. Frats are 
unwelcome. 

“There are five fraternity 
pledges that are to go into the 
“inner-city.'’ They are: 

*Paul, he is the acknowledged 
leader of the group. He is 
bright, cautious, and quick to 
make an important decision. 
•Steve, the strong-arm of the 
group. He’s good for a fight. His 
one drawback is that he is hot- 
tempered. 

•Jay. the wimp of the group, 
he’s just along for the ride. 
•George, he has a sharp mind 
and becomes Paul’s second-ln- 


cwnmand. 

•Tom, the sociallzer. He joined 
the fraternity for the fun of it 
and now finds that there are 
some hazards involved. 

“The frats are anxious to get 
out of the inner-city as fast as 
possible. Clint, the active fra- 
ternity member supervising the 
pledes, recognized one of the 
punks. His name is Eddie Pain 
and he is the most respected 
punk in the ‘inner-Clty.’’ Splat- 
ter (Edwin Neal), an ultra- 
violent punk, follows Pain 
everywhere and while respect- 
ing his power he is also jealous 
of it. Clint orders the pledges to 
kidnap Pain. 

“During the scuffle. Splatter 
murders Pain and then places 
the blame on the pledes. 
Eddie’s compaion, Dorothy 
Grim (Marilyn Burns), has wit- 
nessed the murder and now she, 
along with the pledges, are fugi- 
tives from the wrath of 
Splatter.” 

Principle photography on 
SPLA'TTER concluded in Sep- 
tember by director Ron Moore 
and producer John Best, and 
the film is currently In post- 
production. We'll be back with 
further coveage next issue! 

Donald Farmer 



Edwin Neal as the title character in SPLATTER. 


"Blood Feast” lawsuit 



By DONALD FARMER 
Herschell Ck>rdon Lewis clas- 
sics like BLOOD FEAST and 
2000 MANIACS have caused 
their fair share of nightmares 
for moviegoers, but now the 
films are producing legal night- 
mares for video distributor 
Charles Band. 

According to Eric Calden of 


the Los Angeles-based Epics 
International, he and his 
partners Jimmy Lee Masion 
and John Ford have filed a $25.5 
million lawsuit against Band 
which alleges fraud, piracy, 
misapproprlatiwi of funds, and 
multiple breach of contract In 
regard to Band’s distribution of 
the two Lewis titles. 

In a summons executed on 


Sept. 9 by Epics International, 
genral damages of $475,000 are 
requested in addition to “puni- 
tive and exemplary damages in 
the sum of $25,000,000." The 
summons desclrbes Bands’ 
alleged attempt to withhold pro- 
ceeds from Epics International, 
which controls the rights to 
BLOOD FEAST. 2000 MANI- 


Here’s a first look at FALL BREAK, a new North 
Carolina-made horror effort which producer and 
director Buddy Cooper recently finished shooting. 


ACS and several other Lewis 
Aims, as “unspeakable, vile, 
and outrageous.” 

Best known as the producer- 
^dlrector of the 3-D films PAR- 
ASITE and METALSTORM. 
Band controls a network of 
video companies including Cult 
Video, Wizard Video, Fllmgore 
Productions, and Empire 
Entertainment — all of which 
are named in the suit. The sum- 
mons notes that Epics Interna- 
tional entered an agreement 
with Band during the spring of 
1982 after he "Introduced him- 
self as a premlnent and highly 
successful distributor of video 
cassettes. . .who was in a posi- 
tion to generate very substan- 
tial revenues for plaintiff, if 
plaintiff had entrusted him with 
exclusive video cassette dlstru- 
butlon rights to said films” 
(BLOOD FEAST and 200 
MANIACS). 

A licensing agreement was 
subsequently entered by the 
Epic partnership, but the sum- 
mons alleges that Band then 
proceeded to “secretly market 
said films in various territories 
without plaintiffs knowledgeor 
consent, and without account- 
ing to plaintiff for theproceeds; 
defendants wrongfully and 
secretly sub-licensed said 
Aims, and assigned said films to 
other parties without plaintiffs 
consent.” 

In a specific Instance, the 
summons describes how Band 



Marilyn Burns ‘punks out’ as Dorothy Grim. 



A punk from SPLATTER prepares for the worst. 


reportedly mlered a suWleens- BLOOD FEAST entnisled to 
IngaBreetnentlortorelgitvldeo Band, and a lesser amount ot 
sales of the Lewis films, with 2WO MANIACS. 

Manson Internallonal acting The footage extracted from 
as the foreign distributor. The piamtlffs films, and partlcu- 
summons notes that "Manson Is [g.jy BLOOD FEAST. Includes 

a highly reputable company In mj peart and core ot the film, 
this field and was unaware that encompasses all ot Its most 
Band was acting In contraven. terrifying scenes. The net effect 
Sion of plalntltrs rights. ” ,pe unlawful use of said foot- 

The suit also charges that substantially or 

Band used excerpts from entirely threaten the value ot 
BLOOD FEAST and 2000 plaintiff's film property. 
MANIACS In his vledocassette ..The principle lootage from 
FILMGORE Imarketed by his BLOOD FEAST Is Included in 
Force Video Companyl with- jald video cassettes and 
out the prior knowledge or con- revenues ate being diverted 
sent of plaintiff." This tape Is (pet, stolen by defend, 

described as conulning "more p„,s, „hUe plaintiff Is being 
IhangOmlnutesoffootagetaken (prced to compete In the open 
directly from the master of „„ket with Its own film. 
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Future saies have been placed 
In jeopardy. E)efendant3 are 
financially Irresponsible: It is 
the practice of defendant Band 
to hid and secret his funds from 
the reach of creditors. On the 


Interview: director Fred Olen Ray 


few occasions when checks 
have been Issued Band to 
plaintiff, they have Invariably 
been returned for Insufficient 
funds. It Is almost impossible to 
find or locate any assets In the 
possession of Band and his 
underlloaoced companies. 

Band's activities are des- 
cribed as being undertaken 
"willfully, deceitfully, and 
fraudlently, for the sole pupose 
of seizing and misappropriating 
for the use and benefit of said 
defendants the motion pictures, 
and particularly the video 
cassette rights thereof, which 
represent the sole asset of 
plaintiff. 

In addition to $25,475,000 In 
damages, the suit also seeks a 
temporary restraining order, 
preliminary injunction and per- 
manent Injunction to halt the 
further licensing, sublicensing, 
distribution, and marketing of 
the two Lewis videocassettes 
and FILMGORE." 

Contacted In October by The . 
Hollywood Reporter, Band 
called the suit “Totally with 
merit," and "a thinly veiled 
attempt to slander and libel 
me," adding that he will file a 
countersuit against Epics 
Intmatlonal. 

As an Interesting denote. 
Band's original advertising 
campaign for the 2000 MANI- 
ACS tape announced the film as 
a “splatter gore masterpiece." 
Since being named In the $25 
million suit, however, Band told 
reporters he considers that pic- 
ture and BLOOD FEAST to be 
“badly made gore." 

Caiden adds that he and Mas- 
Ion are currently seeking Euro- 
pean backers for their planned 
BLOOD FEAST II film (dis- 
cussed last issue), which now 
has a proposed budget of 
$750,000. There is still no official 
announcement as to whether 
Lewis will direct or be con- 
nected with the productlm In 
another capacity. 


By DONALD PARMER 

A scalp-rlpplng spirit, some 
less-than-congenlal aliens, and 
geysers of blood are among the 
treats waiting in SCALPS and 
BIOHAZARD, two upcoming 
movies frwn dlrector/make-up 
artist Fred Olen Ray. 

Although past Ray films like 
ALIEN DEAD and BRAIN 
LEECHES have gone mostly 
undistributed, he's well known 
in genre circles for his make-up 
contributions to FRIDAY THE 
THIRTEEN — PART THREE, 
Peter Cushing's SHOCK 
WAVES, and the current ROT- 
WEILER - DOGS OF HELL. 
Ray Is also a dedicated devotee 
of low budget horror/science 
fiction movies who — fortu- 
nately for us — sees film- 
making as a genuine labor of 
love. 

The following telephone inter- 
view with Ray wasconducted In 
October , and I started by ask- 
ing about U.S. release plans for 
SCALPS: 

FRED OLEN RAY - SCALPS 
hasn't been released anywhere 
at this point. It was due to come 
out this month and then 21st 
Century (Distributing) had 
some kind of management shuf- 
fle and they ousted the current 
president and replaced him 
with the V.P. 

DONALD FARMER — I saw a 
big trade ad for It In Variety a 
while back. 

FR — Which was this? 

DF — It showed an Indian girl. . 

FR — Oh, Yeah. Well, it was 
supposed to come out this 
month and they pmshed It on to 
next month (November). 

DF — But 21st Century will still 
be handling It? 

FR — Uh, huh. 

DF — Well, they’ve got pretty 
good distribution around this 
area on NIGHTMARE and 
DEADLY SPAWN. 

FR — Oh yeah. They said they 


were going to open It In North 
and South Carolina, but I think - 
now that guy’s out of office, and 
now they’re talking about open- 
ing It in New York, which was 
their original intention. I really 
don’t understand their line of 
thinking on any of this. We had 
retained out U.K. and South 
Africa rights in the deal and 
then they came along a couple 
of days ago and wanted to buy 
those fom us In a separate deal, 
so I don't know. Like we went to 
the film market and we didn't 
have a distribution- deal with 


Director Fred Olen Ray gives some instructions to 
the demon Indian on the set of SCALPS. 


anybody at that point and we let 
somebody handle some foreign 
for us and they made a couple of 
deals for us, so when we went 
ahead and sold everthing else 
we retained those because we In 
effect had already sold them. 
And that was a real peculiar 
instance ch) that film because it 
was sold before It was even 
edited. We sold every right In 
the world to SCALPS before It 
was off the Movieola. 

DF — That big article that 
came out on it in Fangorla — 
when that came out was 
SCALI^ still in the editing 
stages? 

FR — Well, yes. I might not 
have even started editing at 
that point, ‘cause we were In the 
middle of editing it during the 
film market, which was March 
and — like I say — we sold ever- 
ything in the world on that film 
before It was even edited. It was 
a strange situation. 

DF — Atleast now there’s going 
to be a lot of advance Interest in 
It when It does come out. 

FR — Well, I guess so. Weagree 
to a point. They (21st Century) 
seem to think the first 40 min- 
utes or so Is kind of slow, which 
is true. But It wasn’t supposed 
to be a march 'em out and kUl 
'em, every five minutes we’re 
going to kill somebody. We tried 
to rewrite the script a couple of 
times to get it more workable, 
but there was no way to tell the 
story and not do It In the pro- 
gression that we did it In. And in 
effect, I guess the last half hour 


Is the best because almost eve- 
rybody that gets killed gets 
killed in the last 20 minutes. So 
It moves along pretty quick 
once stuff starts happening, but 
leading up to that, setting ever- 
ything up takes a little bit of 
time. I used to argue with these 
guys that because nobody's 
being killed doesn’t mean that 
nothing’s happening but that’s 
how they equate It “Nobody's 
being killed so nothing's hap- 
pening," and, of course, I don’t 
agree with that. In BIOHA- 
ZARD I tried to swing things the 
other way — I tried to kill people 
with a little more regularity, 
but we still don't kill anybody 
till page 24. 

DF — Does BIOHAZARD have 
sort of a camp, science-fiction 
element? 

FR _ Oh, yeah, it’s a comedy. 
All the films I've done ere more 
or less comedies — at least from' 
the standpoint that I’ve seen so 
many of them that I can’t take 
the subject matter seriously, 
and BIOHAZARD, I don’t know 
if it’s a little funnier than 
SCALPS, but it’s meant to be. 
DF — Could you sum It up? 

FR — Wdl, it's a situation 
where I really enjoyed THE 
OUTER LIMITS, and I liked the 
New World horror and space 
films, like FORBIDDEN 
WORLD is one of my favorite 
all-time picutres. I’ve got the 
soundtrack album. . . 

DF — I’ve got the 35mm trader 
to it that has all the best scenes. 
FR — Somebody must have 


clipped It up and gave me some 
and I made blowups from a lot 
of those. I’ve got some stuff 
from the make-up artist John 
Buechler (whose work on Bob- 
bie Bresse for MAUSOLEUM is 
seen elsewhere in this Issue. 
D.F.). I wanted to combine sort 
of all the different elements to 
these things. We built a labora- 
tory like the ones in GALAXY 
OF TERROR and stuff, and 
that’s how we started the pic- 
ture. It’s basically a thing about 
matter transfer. We’ve goi 
Angellque Pettljohn, she’.‘ 
making a comeback. She hadn’ 
done anything for a couple o 
years when we hired her an* 
since then she's done THl 
LOST EMPIRE and a lot o 
other pictures. We have her — 
she’s got ESP and they use her 
for an expierlment and the} 
bring in some Items from othe 
dimensions — statues and stuff. 
And a space-iike casket thlnf 
appears during this expert 
ment. They try to transport it 
back to a government installa 
tion in this van and it rips ope 
and it throws these guys out c 
the back of this van — you dm 
get a good shot of what It looi 
like. And there’s another litf 
creature — it’s about a foot-an 
a-half long, there’s another co 
talner Inside the bigge 
container — and this little gu 
comes out at one point In th 
movie. He’s cable controled ar 
he rips this guy’s throat open, 
turns out the (other) monste 
he's only maybe four feet ta> 
It’s a foam rubber suit. 
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DF — It looks pretty good. 

FR — Y eah. It’s hard to get In. It 
takes a couple of people to get 
him Into It. 

DF — Does he start growing 
through the movie? 

FR — No, he stays that height 
all the way through. Near the 
end we try to work up a little 
sympathy for him by Introduc- 
ing an Army character who's 
real mean, and we try to reroute 
everybody's anxieties onto this 
guy so when the little creature 
gets him at the end you’ll cheer 
for the little monster. We had a 
lot of different weird stuff — his 
first attack he sort of lowers 
himself down from the rafters 
and grabs this guy and pulls 
him up. and everybody foams at 
the mouth real viciously whe- 
never they're attacked. It was a 
cheap effect we found we could 
do, so whenever somebody gets 
killed they fall down and all this 
foam comes shooting out of 
their mouth. 

DF — You can't go wrong with 
foaming at the mouth. 

FR — No, no — it’s cute. too. 
The guy who hung upside down, 
he had the roughest bit of doing 
that. That guy is the same guy 
who played the demon Indian in 
SCALPS. He’s gluttln' for pun- 
ishment. But anyway, like I 
say. BIOHAZARD — It's a little 
creature. There's one point in 


the movie where he spins 
around and sees an E.T. poster 
and tears it down and stompson 
It. We've had mixed reactions 
— some people thought we'd be 
sued and some people thought it 
wasn't funny, but — y'know — it 
was Just . . .one of those things. 
DF — What stage of production 
is BIOHAZARD in? 

FR — Actually, it's just nearing 
the completion of filming. It’s 
got about sbc days left. We look 
a break. We got Into some pob- 
lems — we were being financed 
by one company and they went 
out of business and sort of left us 
in a lurch so we've had to 
rebuild our financial structure 
on It. We're going to pass on 
MIFCD we could have had a 
demo in there but we decided 
not to. I'm going to have stuff at 
MIFED. but it’s not going to be 
BIOHAZARD. BIOHAZARD 
will be at the Film Market (set 
for early 1984. D.F.), it will be 
all finished by then. There’s Just 
a few days left of shooting and 
some editing — we've done 
most of the editing of the foot- 
age we have now — we have It in 
a rough cut stage. But it was a 
different situation. A lot of these 
low budget films are shot in 
16mm and blown up and I've 
certainly done my share of that. 
This particular film was shot in 
Pana vision. 


DF — Is this your first wide- 
screen movie? 

FR — Well. I'll tellyou the truth 

— 1 didn’t use the anamorphic 
lens. It didn’t cost anymore but 
because of video and things like 
that I Jut chose to rent the Pana- 
vision cameras with the prime 
lenses and that ran my costs up 

— it's definitely the largest bud- 
geted film we've ever made. 
DF — What do you think it's 
going to run? 

FR - For us? $250,000. 

DF — And how’s that compare 
to SCALPS? 

FR — (laughs) SCALPS was . . 
.that was real cheap. 

DF — Under $100,000? 

FR — Oh. . .yeah. I guess you 
could say that. I’d be embar- 
rassed actually to tell you what 
it costed, considering the 
money we've already made on 
it. Actually. SCALPS' up-front 
money probably cost less then 
ALIEN DEAD, which was a 
Buster Crabbe film. I don't 
know why. 

DF — Have you had any thea- 
tres request that one since his 
death? 

FR — Well. I don't own it so 1 
don’t really know. Cannon 
bought it. 

DF — That’s great — Cannon is 
doing distribution through 
MGM/UA. 

FR — Right . . .1 don't think it’s 


a good enough picture to. . . 
DF — Put the MGM banner on? 
FR — Yeah. I don't think so. I 
thliik they’re probably going to 
play it off in cassettes and stuff. 
I sold that outright about a year- 
and-a-half ago. I Just sold ever- 
ything in the world on that 
picture. Cannon bought about a 
hundred pictures. ALIEN 
DEAD, to me. isn’t the kind of 
picture anyody's going to get 
behind and do a hard sell on. 
DF — Neither it or BRAIN 
LEECHES have played in Ten- 
nessee — I check the papers 
pretty closiey. 

FR — Brain Leeches shouldn’t 
play anywhere — 1 don't think 
that’ll every play anywhere. I 
don’t know what ever happened 
to it after I sold It — it was in 
black and white. I have no idea 
even why we made It. I think we 
made it because everything 
was free. "Here's some film, 
here’s the camera.' ’That has to 
be the lowest budgeted feature 
film ever made. 

DF — What year was that? 

FR — That must have been. . 
.1977. 

DF — Has ALIEN DEAD has 
any sort of domestic playoff? 
FR — The people who bought It 
had foreign mostly in mind. 
'They fold me at one point it was 
going to get a domestic 'theatri- 
cal' as part of four pictures that 



A mutilated corpse makes its appearance in 
BIOHAZARD. 






tz 


A step-by-step scalping from Fred Olen Ray’s 
SCALPS! The girl on the receiving end is Carol Sue 


Flockhart as Louise, who has just been raped by 
Randy (Richard Hench). 
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they were selling. I haven’t 
heard anything more about It — 
I don't believe it's played 
domestically ‘anaywhere’ 
unless it's been pirated. It's 
been pirated overseas. 

DF — So II 21 Caitury comes 
across on SCALPS, that would 
be your first picture to have a 
regUi< r theatrical showing in 
the country? 

FR — Right, probably from a 
directorial point of view. 

DF — Of course, you’ve had a 
lot of exposure through make- 
up and things like that. . . 

FB — Right, going back to 
SHOCK WAVES, I guess. 

DF — Did you get to meet Peter 
Cushing on that? 

FR — Oh yeah, that was the 
only reason I took the Job! 

DF — And John Carradine. . 
.and Brooke Adams was in that, 

tCX). 

FR — Y eah, y’know she wasn’t 
really anybody special. . . 

DF — and now she's in DEAD 
ZONE. 

FR — Yeah, well I was talking 
to her back then and she had 
done only minor stuff. Her first 
film was MURDERS IN THE 
RUE MORGUE for AIP. I saw 
It on TV recently, she had one 
line when they walk in and the 
guy’s In the hospital and they 
say, “Can he talk,’’ and she 
goes, '‘Oh,hecan talkifhehasa 
mind to.’’ and she had a fake 
accent. 

DF — What are some of the 
other pictures you've done 
make-up on? “ 

FR - Well, we did ROT- 
WEILER not too long ago, andl 
did some stuff for FRIDAY 
THE 13TH (PART THREE) till 
I cut myself badly and put 
myself out of commission on 
that one. 

Our interview with Fred Olen 
Ray concludes next issue. 


By DONALD FARMER 

The leading female roles in 
horror films can be generally 
divided between the ‘femme 
fatales’ like Barbara Steele and 
the hysterical heroines played 
to the hilt by Marilyn Burns, 
Jamie Lee Curtis, and others. 
But with Steele’s appearances 
growing more infrequent and 
Curtis now solidly In a main- 
stream career, only Burns in 
the upcoming SPLATTER, Car- 
oline Munro in FANATIC, and a 
handful of lesser known 
actresses are doing their part 
as durable names with strong 
ties to the horror field. 

This dwindling group may be 
gaining a member, though. 
Motion Picture Marketing’s 
MAUSOLEUM opened earlier 
this year to a solid commercial 
response due in no small part to 
its stunnlngfemale lead — Bob- 
ble Bresee. Making her feature 
film debut, Bobble did other 
hcH-ror actresses one better by 
actually transforming into the 
screen’s most memorable 
female monster since THE SHE 
CREATURE from the '50’s, and 
her scenes ‘without’ Bill 
Buechler’s demonic make-up 
were Just as effective at speed- 
ing up pulse rates — although 
for a different reason! 

With initial assistance from 
Baltimore correspondent Bill 
George, the following telephone 
Interview was Bobbie was con- 
ducted on Sept. 11: 

BOBBIE BRESEE — Donald, 
how are you? 

DONALD FARMER — Pretty 
good. 

BB — Well, good. Listen, the 
Splatter Times you sent me was 
very exc iting. Did you start this 


whole thing up? 

DF — Yes, I’m the entertain- 
ment editor at a daily news- 
paper in Tennessee, so I’m 
doing this as an extenslcn of 
that. 

BF — Wdl, you’re kind of a 
Journalism kind of guy all the 
way around, aren’t you? 

DF — Yeah, that’s about all I 
do. 

BB — That’s terrific. (Some 
more small talk and the subject 
turns to MAUSOLEUM). 

DF — Has it been shown over- 
seas yet? 

BB — It started a couple of 
weeks ago, and I’m waiting to 
hear. . .’anything.’ The people 
that bought in it France do a lot 
of distribution in Belgium and 
Switzerland and France and 
what not, and it was Just a mat- 
ter of getting it dubbed. They 
had bought it almost a year ago. 
DF — Do they have an actress 
over there’s who’s dubbing your 
part for you? 

BB — Well. I guess so and eve- 
ryone is being dubbed into the 
language. 

DF — Do you know what coun- 
tries It's being aimed at. 

BB — Let’s see. . .France, Ger- 
many. . .I’ve got my scouts 
around and I'm waiting to hear 
what the scoop is over there. 
DF — You might have a lot of 
overseas fans by the time it’s 
over. 

BB — Boy. wouldn't that be 
nice. I’m very surprised that 
it's taken a whole year ( to open 
in Europe). 

DF — I know MPM seems to 
have distributed it in America 
on a region-by-region basis. 

BB — That's exactly right. 

DF — It came to my area down 


in the south several months 
before it had its New York 
opening. 

BB — That’s right. As a matter 
of fact. 1 was told that the rea- 
son movies open up in the south- 
ern areas is that they’d like to 
get a response from somebody, 
and if It’s good, ‘then’ they open 
it up in the big cities — New 
York and L.A. and what not. 
And I wasn't aware that when 
they did a distribution thing 
they did it region by region, but 
that's the big reason, and if it 
doesn’t do too well they’ll pull It 
and then not spend the money 
on the big opening. (Some more 
small talk and the conversation 
shifts back to the make-up 
effects in MAUSOLEUM). To 
finish that story, we had the 
eyes in, we had the teeth in, we 
had all the prosthetic pieces in 
— It was like three a.m. and we 
finally stopped shooting. Eve- 
rybody went home and I was 
left there to have my make-up 
taken off. Wdl. you never 
heard such hollering, it hurt so 
bad. My skin was all peeling off 
and my eyes were dead red 
from wearing the lenses too 
long, and that was like three 
hours later — six o'clock, and I 
was an absolute mess. 

DF — Was that for the big final 
scene where you’re in fuli 
make-up and kiil Marjo? 

BB — Right, and so the make-up 
guys called the production peo- 
ple and said. “You're not going 
to believe this — I don’t think 
she can go to work.” Well, they 
needed to shoot some more so I 
ended up coming back and they 
took one look at me. and I was 
waiting in my — we call them 
honey wagons that you do your 




make-up in on locations — and I 
was sitting in there and they 
called for me because one of the 
big producers wanted to see if I 
really looked that bad to shoot. 
So as I’m walking out. the honey 
wagon steel door whips and hit 
sme right in the face! Andl land 
on the floor and they have to 
come over and I’m sprawled on 
the floor. They rush me to a hos- 
pital and the paramedics came 
out and said, “My word, what 
happened to her skin and her 
face and her eyes," a"d I was 
knocked out. Well, they said 
that was the end of that and they 
took me to the hospital, and they 
closed production for a month- 
and-a-half — are you ready for 
that!? 

DF — How much of the movie 
had they shot at that point? 

BB — Well, we had a good five 
weeks in the can and what they 
needed was another three 
weeks work, and I thought, 
"Oh, no,’’ so it Just stopped. 
DF — Were you hurt really bad 
when that door hit you? 

BB — Not really. I got a big 
lump on the head, but what it 
was — I couldn’t wear those 
lenses because all the capillar- 
ies in my eyes were broken. 


Well, that took about a month to 
go away. 

DF — And they put caps onyour 
teeth, too, when you were pos- 
sessed. . . 

BB — Yes. I went to this place 
where they did the dental pros- 
thetic pieces, and once they got 
the formation of my teeth, then 
they built three different sets of 
teeth: — some that were short 
and some long and some really 
long. And they fit beautifully, 
because they fit right on top of 
my teeth. 

DF — They should have let you 
keep them as souvenirs. 

BB — Forry said the samt 
thing. He said, “What do you 
have to show for all this?’’ 

DF — If you’d goten any sov 
venir from the movie, the. 
should have let you keep ths 
car that Marjo drove. 

BB — Oh, as a matter of fac: 
soOTione ended up buying tha 
That belonged to the guy wl>j 
lived in the house we used. 
had Just bought that house ai.-i 
he had a Rolls Royce and he had 
that little electric car. It was an 
electric car, you know, and h ’ 
Just puts it in the garage and 
plugs it in. T think it was custon.- 
Continued on page I * 



Richard 

Johnson 


By DONALD FARMER 

As a leading personality of 
British stage and screen. 
Richard Johnson always brings 
a commanding authority to his 
rdes, starting with his film 
debut in director Raoul Walsh's 
CAPTAIN HORATIO HORNB- 
LOWER (1951) and on to major 
films like THE PUMPKIN 
EATER with Anne Bancroft, 
KHARTOUM with Charlton 
Heston and Laurence Olivier, 
OEDIPUS THE KING with 
Christopher Plummer, and 
again with heston in JULIUS 
CAESAR (where his portrayal 
of Cassius was complimented 
by an all-star cast including 
John Gielgud, Jason Robards, 
Diana Rlgg. and Christopher 
Lee). 

Of course, the reason The 
Splatter Times takes such an 
interest in Johnson Isn't so 
much for the above films — dis- 
tinguished though they are— as 
for his frequent appearances in 
pictures like ZOMBIE. THE 
MONSTER CLUB. BEYOND 
THE DOOR, and other genre 
efforts which I assume are of 
more pertinent interest to our 
readers. 

As much as I've enjoyed 
Johnson's roles over the years, 
I never imagined I'd have the 
opportunity to actuaily meet 
him — much less discuss his 
career at length for our pages — 
but that opportunity came in 
late August when I attend a 
media reception in Manchester, 
Tennessee (my old home town) 
hosted by producer Sandy How- 
ard for his new science- 
fiction/fantasy film SECRETS 
OF THE PHANTOM CAV- 
ERNS. which was filming that 
month in nearby Warren Coun- 
ty's Cumberland Caverns. 
Along with Howard, the recep- 
tion featured actors Tlmmothy 


(LAST PICTURE SHOW) Bot- 
toms, Robert (JESUS OF 
NAZARETH) Powell, Lisa (AN 
OFFICER AND A GENTLE- 
MAN) Blount, and co- 
producer'special effects 
director Robert Bailey, whose 
credits include work on BLADE 
RUNNER, STAR TRET - THE 
MOTION PICTURE. TRON. V. 
AND SUPERMAN. Director 
Don (KISS OF THE VAM- 
PIRE) Shaip was blocking out 
shots for the next day's filming 
and couldn't attend. 

Still, it was Johnson that I 
really wanted to see. and when 
he arrived at the poolside party- 
In-progress. I made a beeline 
for his table and conducted the 
following interview; 

DONALD FARMER — Your 
career has had a lot of fantasy- 
type movies in It — all the way 
back to THE HAUNTING. How 
would you compare a sort of 
classical horror film like that to 
one of your more recent ones 
like ZOMBIE? Do you have a 
preference between those? 
RICHARD JOHNSON — I think 
that probablyTHE HAUN-nNG 

— it seems to have stood the test 
of time. It still even plays in 
cinemas in some places, and 
that's about 20 years later. And 
I think the thing about It was It 
was in black and white — blood 
looks better In black and white 

— and In horror films in those 
days , th Ings happened more of f- 
scre^ than on-screen, which I 
think is possibly more frighten- 
ing. If you don't actually see 
what is the horrible thing — if 
you sense It it makes It much 
worse. I think that's possibly a 
more effective way of making 
horror films than putting the 
whole thing right there on the 
screen. 

DF — One of the reasons ZOM- 
BIE got some good reviews was 



Richard Johnson suggested posing champagne 
glass In hand so he could “toast” our readers. Photo 
by Donald Farmer. 
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because the make-up effects 
were so realistic. 

RJ — It was very unpleasant. I 
can vouch for that! (laughts). 
DF — Did IT seem like a whole 
lot of time wa Involved doing the 
make-up? 

RF — They have specialized 
people who do those kind of 
make-ups nowadays. 

DF — You got out of It a lot eas- 
ier than some. 

RF — I just had my cheek 
ripped off (laughs). And they 
had a wonderfully effective one 
where the door smashed open 
and the piece flew into the eye of 
my wife. I remember that. 

DF — That was Incredibly 
realistic. 

R>l — That was terrible, wasn't 
it? I don't actually know how 
they did it, I wasn’t there whe n 
they did that partlcualr shot. 
DF — Where was the movie 
filmed at? 

RJ — It was filmed In theCarri- 
beans, some of it — actually In 
Haiti — and In Italy. 

DF — Was that your first film 
with Luclo Fulci? 

RJ — Uh. yes. It was, yes. 

DF — How would you describe 
his as a director. Does he work 
real quick or take a lot of time 
for set-ups? 

RJ — He knows what he’s doing, 
very much. Very well organized 
director. . .and delightfully 
tempermental, also. 

DF — Does he speak English 
very well? 

RJ — Not very well. no. but I 
could communicate with him in 
French and Italian. I’ve done a 
lot of Italian films anyway — 15 
1 think now, and so I can get 
around In Italian and French 
and English. You kind of put It 
together that way. 



Two Richard Johnsons for the price of one In this 
German lobby card for BEYOND THE DOOR. 


pp — It was announced in Var- 
iety that he's now going to be 
making a sequel to It called 
ZOMBIE 3-D. 

RJ — Oh. is he? 

DF — Have you been 
approached about being in 
that? 

RJ — Oh, no. no — I haven’t 
heard about it. 

DF — They’d have to bring you 
back to life in that one. 

RJ — Maybe he should. I'd bet 
ter get on to him. 

DP — Another Italian movie 
you made that’s had a lot of 
Interest was BEYOND THE 
DOOR, with Juliet Mills. Did 
you enjoy making that one? 

RJ — Yes, that was a most 
extraordinary success, that 
film. 

DF — It was a very big hit in 
America. 

R.I — Yes, It was extremely 
inexpensive to make, in fact, I 
think it was something like 
$600.(X)0 to make and it grossed 
worldwide $32,000,000. That's 
money in anybody's language. 
It was a 'big' hit. It was one of 
those kind of things that nobody 
expected to happen. The pro- 
ducer. a young producer, who 
did it — he couldn't get a major 
American distributor to take 
the film. He finally found some- 
body out in the midwest who 
took It and It did well, and then 
this small distributor took the 
Chinese theatre and put It on 
there and suddenly found he 
had a line around the block. 
Amazing that things like that 
can still happen. 

DF — It came right after THE 
EXORCIST and It was even 
more explicit in many ways. 
R<T — Yes. certainly. 


DF — Do you think a lot of peo- 
ple were surprised to see Jullt 
Mills, right after she’d been on 
that TV show NANNY AND 
THE PROFESSOR, doing all 
those those things? 

RJ — I think possibly, yes. Of 
course. It was a very successful 
Italian movie. I thought, in the 
sense that it looked like an 
American movie. And It was 
shot in Italy, entirely, except 
that we went to San Francisco 
for ten days with a crew of 10 
people, I think, and we did some 
exteriors, then got back on the 
plane and went back to Italy. 
But the music was good and it 
just hit right. 

DP — I know a lot of Italian 
directors — even the major 
ones like Fellini — usually shoot 
their films with no live dialogue 
and even the Italian prints are 
then dubbed into Italian. Were 
your Italian pictures usually 
that way? 

RJ — Usually, yes. They usu- 
ally shoot witha camera with no 
sound going on It, and you have 
to dub the sound In afterwards. 
But working in Italian movies 
I’ve always found very enjoya- 
ble. Usually a very small crew 
and everybody seems to . . 
.there's no separation between 
the artists and the crew. One 
often finds in America and Eng- 
land that the artists are In one 
sort of group and the crew are 
another, and they don’t realty 
come together and do the thing 
as a group, and In Italy you do. 
Everybody lives In the same 
hotel, eats In the same restau- 
rant, and they think aobut it all 
the time, make suggestions all 
the time — a real team effort — 
and I think our English speak- 


ing movies have got so big that 
the crews have gotten so huge 
now, that you can’t get that kind 
of intimacy with a small group 
creating something together. 
Nowadays In English and 
American movies, the cost Is so 
huge and the amount of time 
and effort and the specialists 
who come in and do all these 
effects — they never see the 
other people — they do ail the 
work in some specialized stu- 
dio. I don’t know — I always 
enjoyed making Italian ones 
anyway. 

DF — Was It Sergio Martino you 
worked with In ISLAND OF 
THE FISHMEN? 

RJ — Yes, he’s done quite a lot 
of fantasy films. 

DF — I know for the U.S. 
release of It they changed the 
title to SCREAMERS and they 
added about a 10 minute pro- 
logue of newly filmed scenes. 
Have you seen It since they 
added that? 

RJ — Uh, no, I haven’t ‘ever’ 
seen it (laughs). 

DF — There was a lot of discus- 
sion about it because It was 
bought by New World Plcures 
for American release, and they 
apparently didn't think It was 
gory enough to compete with 
movies like DAWN OF THE 
DEAD and ZOMBIE so they 
filmed 10 minutes of bloody 
scenes and added it at the 
beginning. 

RJ - Really? 

DF — It had Mel Ferrer and 
Cameron Mitchell. . . 

RJ — Really? 

DF — . ■ .and they were not 
really in the scenes that you all 
were working on. When in 
played In America until the title 
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SCRE/VMERS, theorlglnalfllm 
didn't start till 10 minutes Into 
the movie after the newly 
filmed sequence was over. 

RJ - Is It around — Is It on tape? 
DF — It’s been shown on a few 
pay cable systems, but It's not 
available on tape. It played 
here about two or so years ago. 
The part you were In with Bar- 
bara Bach and Joseph Coton, 
you were already finished 
before they started filming 
these new scenes.. 

RJ — Oh, absolutely, I didn't 
know they'd done that. Ours 
was a rather nice, gentle 
fantasy. 

DF — It looked like It was origi- 
nally Intended to be okay for 
children. 

RJ — Yes. It was. 

DF — By the time they finished 
with It It a had an R rating. . . 
RJ — Really? (laughs) 
Goodness! 

DF — E)o you know If it was 
released In England in Its origi- 
nal form? 

RJ — It was in Its original form, 
yes. 

DF — I thought one of your i 
recent films. THE MONSTER 
CLUB. I thought your scene was 
the best part of that, with you 
and Donald Pleasance. 

RJ — Yes, It was quite funny, 
wasn't It. 

DF — It was shown on Ameri- 
can TV Just recently. 

RJ — That was a reasonable. . 
•uh, not the best movie. . .but It 
was alright. 

DF — Roy Ward Baker who 
directed It, he’sdonealot of fan- 
tasy and horror movies. He's 
worked with Hammer films a 
lot. 

RJ — Yes. My goodness, you 
know a lot about movies! 

DF — Oh, I write for a movie 
magazine. How doyoulikeyour 
role In this one (PHANTOM 
CAVERNS)? 

RJ — Mine's a pleasant sort of 
mad scientist (laughs) . He's an 
antropollglst, a mad antropoU- 
glst — that's probably what you 
could put me down as. He’s one 
of those specialists who's 
emmensly keen on his own sub- 
ject but doesn’t know much 
about anything else. 

DF — Do you know if they’re 
going to let you live at the end of 


this one? 

RJ — No, no. they get me. I'm 
afraid. The Lemurlans (cave- 
dwelling creatures in the film. 
D.F.) get me (laughs). 

DF — You don’t seem to make It 
alive to the end of many of your 
movies. 

RJ — (still laughing) No. 

DF — At least you got to come 
back to life In THE MONSTER 
CLUB. 

RJ — That’s true. It was an 
Into'estlng Idea, wasn’tlt? Sort 
of a surburban Dracula. 

DF (At this point I decided to 
give Johnson a break and let 
him talk about his more serious 
work, which Isclearly what he’s 
prefer to be known for). 

DF — Do you like to do more of 
the Shakespearian roles like 
you’ve done? 

RJ — I do, yes. I've actually 
started a company of my own 
now with a group of British 
actors. The group Is Albert Fin- 
ney, Glenda Jackson. Diana 
Rlgg, John Hurt, and Maggie 
Smith — six actors, and we’ve 
formed a company and we’re 
aiming to do our own shows. It’s 
called United British Artists. 
DF — For stage or for films? 
RJ — For both. We’re going to 
do stage, film, and television. 
We’ve just copleted a film for 
Embassy called CHAMPIONS 
which John Hurt is In and which 
was financed by Embassy, 
which should be out late this 
year or early next year. And 
we’re going to do three plays In 
the theatre next year which will 
be transferred to television 
after they run in the theatre — 
eventually, I hc^. and sold to 
America as well, which is kind 
of the Idea of the company. 

DF — Will you film them of the 
stage? 

RJ — Well, sometimes we film 
it off the stage, sometimes we 
move It Into a studio. We’ve 
done a deal with a British televi- 
sion company to do the filming 
of them, and then we will own 
them so we will have the world 
rights to them. 

DF — Do you know what Is the 
next project after CHAM- 
PIONS? 

RJ - Well, I think the 
first one we’re going to do Is a 
play by Simon Gray called 


OTHERWISE ENGAGED. It’s 
going to have Albert Finney. 
Diana Rlgg and myself. . . and 
Nlcol Williamson, directed by 
Harold Pinter. I hope we’re 
going to start shooting that in 
January. 

DP — That's a world-class cast. 
RJ — Yes, we’ve got a good cast 
there, and It’s an awfully amus- 
Ing play — it should go well on 
cable. It was a big success In 
London and on Broadway. And 
we’re doing that Just for televi- 
sion In conjunction with the 
BBC. so theBBC will have Brit- 
ish rights and we'll hopefully 
sell It to cable In America. 

DF — So that’s what you’re 
going to be. . . 

RJ — That's where my energies 
are really going to be going. In 
fact. I'm having a holiday doing 
this film! 

DF — Is this your first time In 
Tennessee? 

RJ — Yes, absolutely. 

DF — Because most of your 
movies are filmed overseas. 

RJ — I’ve done a few television 
things here — In America, I 
mean. I did a movie here years 
ago with Sinatra and Steve 
McQueen called NEVER SO 
FEW — a war movie — that’s 
the only other movie I’ve done 
here. 

DF — Do you live In London? 
RJ — Yes. I do. 

DF — Do you find yourself 
working most months of the 
year or do you have much time 
off these days? 

RJ — Well, not now since I have 
this company. I work in the 
office all the time. I’m rapidly 
finding out It’s a damn sight 
easier to act than produce. 
It’s really hard, but I'm enjoy- 
ing the challenge very much. 
But. you know, that's what we 
ought todo. I know the business. 
I’ve been In It for a hell of a long 
time. 

DF — How old were you when 
you first began as a profes- 
sional actor? 

RJ — 16. 

DF — So you’ve had a full life In 
It. 

RJ — In fact — yes, yes. It’s 
about time to put it together 
snne other way. I need to get 
another drink, would you like 
one? 

DF — I’m fine. 


SANDY HOWARD 

As mentioned In the Introduc- 
tion to the Richard Johnson 
interview. SECRETS OF THE 
PHANTOM CAVERNS Is the ’ 
latest project from producer 
Sandy Howard, whose past 
credits include THE DEVILS 
RAIN. THE ISLAND OF DR. 
MOREAU. METEOR. VICE 
SQUAD, and the current 
DEADLY FORCE. Howard has 
most recently completed 
ANGEL, a teenage prostitution 
drama for release through New 
World Pictures. 

Alluding to some production 
problems encountered during 
the PHANTOM CAVERNS 
shooting, Howard pointed out at 
the media reception that, 
‘‘‘Motion picture making is a 
kind of masoclsm. It’s Mur- 
phy's Law and It will get worse. 
We had three days of rain out of 
four days of exteriors. I would 
obviously be In Chapter 11, 
which Is voluntary bankruptcy. 
If we didn’t have so many 
interiors.” 

Howard was Immediately 
enthusiastic when I mentioned 
the ANGEL film to him and said 
it will be a ‘‘super” movie. He 
also expressed confidence for 
thenew ownership of the film's 
distributor. New World Pic- 
tures — a group of entertain- 
ment lawyers who bought New 
World from Roger Coiman. “I 
think they have a very good 


Continued from page 3 

fridge. We see his decapitated 
head and gory limbs several 
times throughout the flbn, lying 
between the celery and the mus- 
tard. This isn’t gratuitous vio- 
lence, you understand, but a 
symbolic reminder of the shat- 
tered, dehumanized spirit of 
modem man. 

And if you believe that one. It 
so happens there’s a nice bridge 
In Brooklyn I’m willing to part 
with. . . 

Roger Berrian 

TALES OF ORDINARY 
MADNESS 

Fred Baker Films. Starrlna Ban 
Gazzara. Omella Mutl. and Susan 
Tyrell, Directed Marco Ferrerl. 
Screenplay by Ferrerl, Sergio Ami- 
de!. and Anthony FourQ from stories 
by Charles Bukowskl. Music by Phi- 
lippe Sarde. 107 min. 

Italian director Marco Fer- 
rer! has an appreciative 
audience among U.S. art house 
buffs, but — perhaps more than 
any ’serious’ European direc- 
tor. Ferrerl’s films seem to cry 
out for the attention of the 
exploitatlon'gore crowd. John 
Waters has described his own 
pictures as "exploitation films 
for art theatres." and It seems 
just as true that Ferreri’s work 
can be appreciated as art films 
for exploitation lovers. 

Grotesque sucicldes and self- 
destructiveness have been a 
common thread in past Ferrerl 
films Uke LA GRAND BOUFFE 
(four middle-aged men eat 
themselves to death). THE 
LAST WOMAN (Gerald Depar- 





Producer Sandy Howa^ gets some champagne at 


the serving line during the media reception for 
SECRETS OF THE PHANTOM CAVERNS. Seated 


in the right background isactorTimmothy Bottoms. 
Photo bv Donald Farmer. 


chance, ”he said. 

When I mentioned VICE 
SQUAD to him, Howard 
emphasized that it was a much 
better film than critics made it 
appear, complimenting Wings 
Hauser's performance and the 
clnematf^raphy of John (THE 
SHINING) Alcott. But on the 


subject of DEADLY FORCE, 
his newest cc^s 'n violence 
thriller, he said It "was not a 
good picture’’ and blamed 
director Paul Aaron. 

‘‘A nice man, a lovely man,’’ 
Howard said, "but the worst 
director we could have got.’* 
D.F 


dleu castrates himself with an 
electric kitchen knife), and 
BYE BYE MONKEY (James 
Coco Immolates himself and 
Depardieu after the later’s pet 
monkey Is eaten by rats) . But In 
TALES OF ORDINARY MAD- 
NESS. the director has created 
a picture that dwells almost 
exclusively on the self- 
destructive lives of Its lead 
characters — but In a way that 
manages to be surprisingly 


lyrical. 

Both the theatrical trailer 
and poster for TALEIS OF 
ORDINARY MADESSS have 
focused on one of the film’s piv- 
otal ‘shock’ sequences, where a 
Los Angeles poet (Ben Gaz- 
zara) watches open-mouthed as 
a girl he's just met in a bar 
(Omella (FLASH GORDON) 
Mutl) fnces a foot-long safety 
pin through one cheek and out 
the other. 'This moment comes 


IS it desire ? Or violation ? 
Devotion? Or bondage? 

Your hidden fears will be aroused. 
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early In the picture and clearly 
establishes Muti as a girl who's 
into self-hatred In a big way — a 
quality shared to a lesser 
extend by the alcoholic 
Gazzara. 

In a scene later onwhich com- 
pliments Depardieu's castra- 
tion In THE LAST WOMAN. 
Mutl tries a different variation 
of sexual mutilation by pushing 
the oversize safety pin inside 
her vagina. When she finally 
committs suclclde toward the 
end. Gazzara does Brando's 
coffin-side soliloguy in LAST 
TANGO IN PARIS one better 
flinging back of lid of Muti's 
casket and throwing himself on 
top of her — In full view of a 
hysterical nun. 

Although Mutl provides the 
main female counterpoint for 
Gazzara. the film also features 
his episodic exploits as a writer 
who avidly seeks out the sordid 
side of lie. In one scene, he des- 
cribes to a 300-pound nympho- 
maniac his desire to return to 
the womb, then frenetically 
butts his head between her tegs 
in an attempt to do just that. 

The pic Is also heavily laced 
with samples of the poetry Gaz- 
zara's character has written. 
One passage speaks pretty well 
for theenllre film when he says. 
"The defeated, the demented, 
and the damned — these are the 
real people of the world and I 
am proud to be among them." 

In one way, TALESOF ORDI- 
NARY MADNESS bears a cer- 
tain resemblance to another 
Italian release from this year. 
THE GATES OF HELL. In that 
it was filmed mostly in the U.S. 
by an all-Italian crew. The big 
difference is that Ferreri has 
avoided the irritating post- 
dubbed soundtrack that mars 
GATES by shooting TALES 
with live English dialogue. 


As you might expect TALES 
hasn't received a particularly 
extensive U;S. release (I had to 
drive 200 mils to Atlanta to see 
it), but hopefully It'll turn upon 
pay cable before long. In the 
meantime, Ferrerl's THE 
STORY OF PIERA with Mar- 
cello Mastrolannl, Isabelle 
Huppert, and Hanna Schygulla 
recently played the New York 
Film Festival, so I'll be count- 
ing the days till It finds a book- 
ing down here. 

D.F. 

LEGEND OP THE BAYOU 

Motion Picture Marketing. Starring 
Neville Brand. Stuart Whitman. Mel 
Ferrer, Marilyn Burns, Carolyn 
Jones. Roberta Collins, and William 
Finley. Directed by Tobe Ho<^r. 

Don't be misled by the title — 
this Is actually a reissueof Tobe 
Hooper's great EATEN 
ALIVE, simply one of the best 
genre films of the late 70's and 
all the more welcomed back on 
theatre screens becasue of Its 
unavailability on videotape. 
This seems an especially amp 
time to be seein EATEN ALIVE 
again because of the recent 
death of castmember Carolyn 
Jones, who turns in one of her 
more eccentric performances 
here as a decidedly unglamor- 
ous brothel madame. 

Of course. TEXAS CHAIN- 
SAW star Marilyn Burns Is back 
for another descent Into hyster- 
ics. and other standouts include 
William IPHANTOM OF THE 
PARADISE) Finley as her 
unhinged husband and Neville 
Brand as a nutty motet owner 
who feeds guests to hispet croc- 
odile. There's gore aplenty, but 
one of the most memorable 
scenes comes when Finley asks 
wife Burns the timeless ques- 


that cigarette in my eye?" 
While Marilyn loks exasper- 
ated. Finely starts babbling. 
"You gouged my eye out! 
Where'd it go, where'd it roll 
to." then starts snarling and 
barking like a dog. Finley winds 
up as crocodile bait a few 
scenes later, but Brand 'n 
Burns are still on hand to bring 
the film to a screeching finish. 

As in TEXAS CHAINSAW. 
Hooper punctuates the film's 
soundtrack with a stream of 
country and western tunes like 
"1 Can't Go Back to Houston" 
and "A Cowboy is True to His 
Word." while the faster-paced 
scenes benefit from Hooper's 
own electronic music accom- 
paniment. The director also 
piles on the atmosphere, espe- 
cially with the great exterior 
hotel set that maximizes its stu- 
dio look (contrasting with the 
all-location work on TEXAS 
CHAINSAW) for a menacingly 
unreal effect. 

LEGEND OF THE BAYOU Is a 
high gear exploitation vehicle that 
easily outdistances Hooper’s more 
recent FUNHOUSE and even 
POLTERGEIST. After killing off 
a hooker early In the film. Neville 
Brand mumbles to himself, "You 
gotta do what you gotta do.” Wha- 
tever 'you' have to do, just make 
sure you don't miss this Hooper 
classic! 

D.F, 

NIGHTMARES 

Universal. Starring Christina Raines. 
Veronica Cartwright, and Richard 
Masur. 

Forewarned that NIGHT- 
MARES was a made-for-TV 
anthology taking its chances on a 
theatrical playoff. I went with 
automatically lowered expecta- 
tions. Asit turned out. the problem 
was I hadn't lowered 'em 
'enough.' 

One good thing I can say about 
NIGHTMARES Is that any four of 
its stories are an improvement 
over that awful John Landis epi- 
sode from TWILIGHT ZONE - 
THE MOVIE. Come to think of It. I 
prefer all of them to Spellberg's 
episode, too. though I suppose this 
is all beside the point. 

If NIGHTMARES should be 
compared to anything. It reminds 
meof NIGHTGALLERY onaslow 
week. That is. except for the 
second and best episode. THE 
BISHOP OF BATTLE, which was 
really kind of fun. Since I frown on 
video games and consider them a 
waste of time and money (which 
could be better spent seeing low- 
budget trash films), I can't help 
but like a story where a video- 
crazed teen in horribly punished 
for his misguided obsession. 

The opening story stars Chris- 
tina Raines, who loks like she 
hasn't aged a day since making 
Altman's NASHVILLE eight 
years ago. Her episode has the 
only explicit violence in NIGHT- 
MARES (In a scene fUlmed espe- 
cially for the theatrical release), 
but Raines’ performance Is the 
only thing I liked about this other- 
wise routine opener. Worst of all 
was episode three, which comes 
off like a cross between DUEL and 
THE EXORCIST. The final story 
is a giant rat opus which promises 


more than it delivers. Veronica 
Cartwright and Richard Masur 
play the rodent-plauged couple 
and it must have been embarrass- 
ing for Masur to have this picture 
go In release at roughly the same 
time as his more critically lauded 
films for this year - RISKY BUSI- 
NESS and UNDER FIRE. 

D.F, 

NIGHT OF THE BLOODY 
APES 

lUnlstar Films) Starring Armand 
Silva. Norma Lazar. Joe Ellas, and 
Carl Lopez. Written and directed by 
Rene Cardona. Produced by William 
Calderon. Music by Anton Conde. 83 
min. 

I feel instantly In love with 
NIGHT OF THE BLOODY 
APES after its drlve-ln showing 
here back In 1972. and the good 
news is that it’s back! Certainly 
one of the hard-gore classics of 
all time, this south-of-the- 
border masterpiece was re- 
released for a multi-theatre run 
throughout Atlanta in October, 
and I hope it makes a welcome 
return to the rest of thecountry. 
Simply pul. NIGHT OF THE 
BLOODY APES has It all — 
dripping gore, topless starlets, 
and — yes — female wrestling! 

The story gets moving when a 
wrestler receives a head Injury 
during a glrl-to-glrl match. 
She's taken to the lab of a natu- 
rally crazed doctor whose son 
happens to need an immediate 
heart transplant. My memory's 
sort of foggy on what happens 
next — it seems like the doc 
tries giving him the wrestler's 
heart and things don't work out. 
Anyway, he finally comes up 
with the Idea of giving his son 
the heart of an ape from the 
local zoo. figuring that since 
gorillas are so strong, this'll 
make his song strong, too. 

It does, but not exactly in (he 
way the doc planned. Once the 
gorilla heart is stitched up 
inside him. the son turns Into a 
half-ape monster and runs 
around ripping scalps off. tear- 
ing out eyeballs, and providing 
plenty of splatterdiversions. To 
be honest, some of these make- 
up effects look like they were 
accomplished with Play-Do, 
but that just makes things even 
more fun. One gore effect which 
definitely DOESN T look fake is 
a shot of open-heart surgery, 
which Is really footage taken 
during an actual opeation — an 
idea most recently used in ALL 
THAT JAZZ. 

D.F. 


NIGHT OF THE ZOMBIES 

Motion Picture Marketing. Starring 
Frank Garfield, Marglt Newton, and 
Selay Karay. Directed by Vincent 
Dawn. Music by Goblin. 

NIGHT OF THE ZOMBIES Is 
the latest film from Motion Pic- 
ture Marketing. MPM is the 
same company (hat released 
THE GATES OF HELL earlier 
this year, but fans who expect 
another gore opus like GATES 
will be disappointed. If you're a 
sucker for bad acting, absurb 
dialogue, and dime-store spe- 
cial effects, however, this is the 
film for you. 


A SWAT-llke team of c«n- 
mandos taro they Spanish. Ital- 
ian. or American?) heads deep 
Into the African Jungle to carry 
out a classified mission. They 
are acompanied by a ‘big time' 
TV newswoman and her camer- 
aman. It seems that a group of 
racist scientists, bent on exter- 
minating the black population 
of Africa, has released a chemi- 
cal In the air that turns dead 
tribesmen Into flesh-eating can- 
nibals. The commandos must 
stop the mad scientists before 
the winds blow the chemical out 
to sea and create a world-wide 
epidemic of zomblelsm. (Natu- 
rally. the scientists are already 
dead, having feasted on one 
another in the opening minutes 
of the film after getting a good 
dose of their own medicine). 
After many 'frightening' 
encounters with buffoonlsh 
zombies, the group reaches the 
gigantic lab complex, where 
they are tom to shreds by the 
hungry undead in the best scene 
of the film. 

NIGHT OF THE ZOMBIES is 
loaded with unintentional 
humor. "They probably don’t 
ntend to hurt anyone,” says the 
cameraman to the newswoman 
as a dozen groping zombies 
close In on them. The newswo- 
man, however, suspicious 
about the whole idea of walking 
corpses, cautions him. "I 
wouldn’t be too sure." 

The newswoman is also well 
abreast (pun intended) of 
recent developments in anthro- 
pollglcal field techniques. That 
Is why she dons warpaint and 
strips down to a loin cloth when 
approaching a native village! 


Needless to say. Instant raw>ort 
with the tribesmen Is 
established. 

This nude scene is the high 
point of the film. Although the 
movie abounds with depictions 
of cannibalism and carnage, 
the gore effects are poorly exe- 
cuted and therefore tedious. 
One exception is the killing of 
the newswoman. whose tongue 
Is tom out BLOOD FEAST- 
style. 

Roger Berrian 

DEATHSTALKEK 

New World/Mlllennlum. Starring 
Rick Hill. BarbI Benton, and Lana 
Clarkson. Dtrected by John Watson. 
Screenplay by Howard Cohen. 

As a co-production between 
the now Corman-less New 
World Pictures and Gorman’s 
new company, this one features 
the kind of strong exploitation 
elements we've come to count 
on from New Wtrld. While this 
glut of sword 'n sorcery ‘epics' 
has long since become tire- 
some, DEATHSTALKER has a 
lot to recommend it and is sev- 
eral notches above last year's 
SORCERESS — also from New 
World. Admittedly, the main 
drawing card here is the oft- 
exposed body of perky Barb! 
Benton (fresh from HOSPITAL 
MASSACRE), though 1 person- 
ally preferred Lana Clarkson in 
a role modeled after Sandahl 
Bergman's In CONAN. 

The pic's vllllan, with a 
spider-like tatoo on half of his 
face, makes a strong Impres- 
sion. but the make-up experts 
responsible for those great gore 
sequences In New World's FOR- 
BIDDEN WORLD and GAL- 


tion, "Why don't you grind out 
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AXY OF TERROR must have 
been out of town when this one 
was shooting. DEATH- 
STALKERls cluttered with 
seveal humanoid creatures that 
sport embarrassingly sloppy 
make-up Jobs — made all the 
worse through repeated close- 
up shots. The most consplcious 
of these Is a pig-faced gladiator 
who's obviously copied after the 
boar creatures from RETURN 
OF THE JEDI. 

There's also little expertise 
shown in the film's violent bat- 
tle scenes — the beheadings are 
all d(»ie wit h quick cuts of flying 
manniquin heads orclose-ups of 
blood splurtlng onto sword 
blades. The only gore scene I 
really liked came when a war- 
rior ripsoff a fellow's arm. then 
uses It to bash another guy In 
the head. It's a shame that 
DEATHSTALKER Is so defi- 
cient In the make-up d^art- 
ment, but I guess most of New 
World’s star talent has been 
lured away by the big boys. 

DEATHSTALKER still man- 
ages to be fast-paced and excit- 
ing enough to be worth a look, 
and the great castle sets and 
photography all combine for the 
right touch of atmosphere. I 
should also note that this is the 
first swordplay pic I've seen to 
throw in female mud wrestling! 

D.F. 

CUJO 

Warner Brothers. Starring Dee Wal- 
lace. Danny Plntauro, Daniel Hugh- 
Ketly. Christopher Stone, and Ed 
Lauter. Directed by Lewis Teague. 
Produced by Daniel H. Blatt and 
Robert Singer. Screenplay by Don 
Carlos Dunaway and Laren Currer. 
based on te novel by Stephen King. 
9S min. 

Throughout the70’s. Sun Gas- 


slcs Pictures were known for 
their string of achingly bland 
nature films like COUGAR 
COUNTRY thatcleanedupwlth 
family audiences who weren’t 
especially picky when It came 
to entertainment. Things have 
changes, though, and now Sun's 
Taft Pictures division (which 
made THE BOOGENSl have 
turned out an Impresslvley styl- 
ish adaptation of Stephen 
King's CUJO, which has all the 
blunt force and Intensity that 
Kubrick’s big bucks version of 
THE SHINING lacked. 

Dee Wallace make a stong 
impression as probably the 
most likeable, identifiable 
heroine in any King film adap- 
tation. while director Lewis 
Teague smoothly establishes 
characters and situation as a 
groundwork for the film's final 
half, where Wallace and little 
Danny Plntauro are trapped In 
a fizzled-out Pinto that won’t 
wtart while the rapid Saint Ber- 
nard of the title tries to wrap his 
teeth around them. (I espe- 
cially liked the Idea of using a 
Ford as the epitome as a use- 
less, undependable car. Having 
owned three Fords myself, I 
can testify that the company 
turns out shit on four wheels). 

I’m not among those who 
raved over Teague's ALLIGA- 
TOR. but CUJO Is a different 
story. Certain scenes are 
marred with an almost 'made 
for TV’ look, for the film suc- 
ceeds overall thanks to its 
cumulative Intensity. 

D.F. 

THE RETURN OF THE 
ALIENS: THE DEADLY 
SPAWN 

21st Century Distribution. Starring 
Charles George Hlldebrandt. Tom 


De Franco. Richard Lee Porter, 
Jean Tafler. and Karen Tlghe. 
Directed by Douglas McKeowan. 
Produced by Ted Bohus. Screenplay 
by Douglas McKeowan. Special 
Make-up Effects by A mold Gargiulo. 
78 min. 

Lots of critics credited John 
Carpenter and Rob Boltin last 
year with giving us the screen's 
most disgusing movie monster 
In THE THING, but THE 
DEADLY SPAWN makes an 
honest effort to be Just as 
extreme. Of course, this one 
was made on a fairly thread- 
bare budget, so It deserves all 
the more credit for being as con- 
sistently effective as It Is. 

The production history and 
gore highlights have already 
been exhaustively cataloged in 
Fangoria, so I'll skip all that 
and suggest you catch It If 
you're In the mood to see faces 
gnawed to the bone by carnivor- 
ous slugs from space (and who 
Isn't?). Be forewarned, though, 
that THE DEADLY SPAWN 
can be irritating to sit through 
because of the murky, dismal 
photography- For comparative 
purposes, it makes THE EVIL 
DEAD look like It was shot by 
Vllmos Zsigmond. 

D.F. 

THE DORM THAT DRIPPED 
BLOOD 

New Image Releasing In association 
with Wescom. Starring Laurie 
Laplnskl and Stephen Sachs. 
Directed by Jeffrey Obrow and Ste- 
phen Carpenter. Produced by 
Obrow. Screenplay by Carpenter. 
Obrow. and Stacey Olachino. 

I saw this one In spring of ‘S2 
under Its original title 
PRANKS, but now It's back 
with a new name, new ad cam- 
paign. but the same tired storv 


of a maniac picking off college 
students. 

DORM THAT DRIPPED 
BLOOD is actually the ‘third’ 
title for this pic since It was 
originally supposed to be 
DEATH DORM, but It'll take 
more than Its present monicker 
to make this one pack in the 
gore crowd. There’s a few 
effects scattered here and 
there, but nothing I 'd cal 1 prece- 
dent setting. Most of the stage 
blood and rubber latex seems to 
have gone for a corpse with its 
arms sawed off which flashes 
on screen for all of one second 
(if that long). 

The best part of DORM THAT 
DRIPPED BLOOD Is the plea- 
santly sick ending, but It comes 
a little to late to salvage the pre- 
vious hour-and-a-half. By the 
way. the writing directing 
team of Obrow and Carpenter 
have a new picture ready for 
Artists Releasing called THE 
POWER (not a remake of the 
'GO'S George Pal film) 

D.F. 

PIRANHA II 

Saturn Internalional. StarringTrIcIa 
O’Neil. Directed by JamesCameron. 
Screenplay by H.A. Milton. Special 
malce-up effects by Glannetto De 
Rossi. 

This sequel to New World Pic- 
ture’s 1978 sleeper hit has 
received a cool reception at best 
and virtually no attention in 
other horror publications. I'd 
intrepreted all this to mean that 
PIRANHA II was largely 
worthless, but seeing It more 
than changed my mind. Though 
it doesn't havethestarpowerof 
Joe Dante's PIRANHA, this 
Italian-made sequel manages 
to be nearly as well made and Is 
certainly one of 19S,3's most out- 


landishly violent pictures. 

While Trlcia O'Neil Is listed 
as the picture's star, the ‘real' 
star for my money was Italian 
make-up artist Glannetto De 
Rossi, best known for his work 
in ZOMBIE and other Luclo 
FulcI films. And though 
PIRANHA II can’t top the non- 
stop barrage of splurtlng Jugu- 
lars. gouged-outeyeballs. and 
dripping entrails In ZOMBIE. It 
packs an undeniable wallop 
with scenes of ‘Qying’ piranha 
who zip right out of the water to 
munch on boaters, beach- 
combers. and other Ill-fated 
characters. 

If you’re asking how piranha 
can fly. well, It’s a variation of 
that government experiment In 
the Dante film. This time the 
piranha have been crossbred 
with flying fish, and can also 
live for extended periods out of 
the water. This makes It possi- 
ble for them to pop up virtually 
anywhere during the film — on 
land or sea — something which 
Is graphically demonstrated 
when a nurse In the local 
morgue examines the corpose 
of a scuba diver who was 
attacked early in the story. 
While she takes a close lok at a 
chewed-out cavity where the 
guy’s chest used to be. a flying 
piranha suddenly comes sailing 
out and latches onto her throat. 

Even more effective Is a 
beach scene toward the end 
which combines humor and 
shocks in a situation reminis- 
cent of the carnival attack 
sequence from HUMANOIDS 
FROM THE DEEP. The guests 
at an ocean front hotel are tak- 
ing part In an annual ‘spawing' 
festivity where they wait for 
fish to come up on the beach for 
mating purposes so they can 
nap 'em for dinner. The menu Is 
quickly reversed, though, as a 
skyfull of flying piranha sud- 
denly pop out of the waves and 
begin snacking on the beach- 
combers. This scene provides a 
real work-out for De Rossi, who 
shines with his graphically real- 


istic effects make-up. 

When PIRANHA II isn’t con- 
cerned with serving up scenes 
of fishy mayhem. It features 
several Interesting, highly like- 
able characters who are far 
more believable than the hope- 
lessly dreary stiffs In JAWS 3- 
D. In fact. PIRANHA II is 
everything that the la test JAWS 
film ‘should’ have been, which 
Is yet another reminder that low 
budget exploitation films usu- 
ally offer more solid entertain- 
ment than their major studio 
counterparts. 

D.F. 

THE CREEPER 

Coast Films. Starring Hal Holbroolc 
and Lawrence Dane. Directed by 
Peter Carter. Pi oduced by Lawrence 
Dane. Screenplay by Ian Sutherland. 
Make-up Effects by Carl Fullerton. 

R^ortedly made In 1976 
under the title RITUALS, this Is 
a competently made but tho- 
roughly boring variation on 
DELIVERANCE, with a 
deformed killer thrown in to 
spice things up. Unfortunately. 
Carl (THE HUNGER) Fuller- 
ton’s fine make-up Job on the 
maniac Is only glimpsed for a 
few seconds at the end, while 
most of THE CREEPER Is 
devoted to inane banter 
between Holbrook and Law- 
rence Dane, who apparently 
produced this one as an acting 
vehicle for himself before mov- 
ing on to appearances In 
SCANNERS and HAPPY 
BIRTHDAY TO ME. 

After the first five minutes of 
THE CREEPER when I real- 
ized the entire film was going to 
be devoted toagroupof uninter- 
esting. middle-aged men 
stomping through the woods 
land getting picked off one by 
one) . I was having fond memo- 
ries of similar 'maniac In the 
woods' pictures that at least 
throw in a few cute girls to liven 
things up. All we've offered in 
THE CTREEPER Is the sight of 


Mari Rogers is the star of THE WOMAN IN HELL’f 
CRYSTAL, a picture currently in production in Baltimore 
Maryland and Richmond. Virginia. Mari plays Lindsay, t 
girl who has starred in a string of low-budget B-horroi 
movies and is asked to plan a role in an unauthorized seque 
to PLAN 9 FROM OUTER SPACE. 
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Holbrook become progres- 
sively scuzzier and more des- 
perate as all his friends are 
murdered. 

THE CREEPER is also a 
cheat for those expecting to see 
plenty of backwoods sadism, 
since the level of violence is 
among the mildest I’ve seen to 
qualify for an R rating. The only 
gruesome moment Is when Hol- 
brook and Dane wake up to find 
the head of one of their buddies 
mounted on a pole — the rest of 
the violence iselther off camera 
or dimly lit. 

Holding up the lower half of 
the double bill with THE 
CREEPER (at Nashville’s 
entertainment headquarters, 
the Colonial Twin Dr Ive-In ) was 
a 1974 rarity called HELP ME. 
I'M POSSESSED! As It turned 
out. this one has absolutely no 
relation to films tn the devil pos- 
session sub-genre, but It was 
still lots of fun in a quirky kind 
of way. Set In a desert castle 
( which looked like the one used 
In BLOOD OF DRACULA'S 
CASTLE). HELP ME. . , has a 
mad psychiatrist with a collec- 
tion of crazies locked up in his 
basement and whose experi- 
ments deal with materializing 
the "essence of evil.” He suc- 
ceeds to the point of creating a 
red. tentacled something-or- 
other which periodically kills 
off some of the film’s less vital 
characters in a whirl of wig- 
gling camera shots and splash- 
ing red paint. 

The psychiatlst also has a 
cute but crazy sister who docs 
her Dart to Increase the body 


count, and I especially enjoyed 
the doctor's fully equipped 
basement torture chamber — 
complete with manacles and 
guillotine — wither his antics 
Include nailing someone Inside 
a coffin with a snake and strap- 
ping another victim ‘face up’ in 
th guillotine so he can watch the 
blade come down on his own 
neck! But after suffering 
through THE CREEPER, prob- 
ably my favorite thing about 
HELP ME. I'M POSSESSED is 
that this film did ‘not’ star Hal 
Holbrook! 

D.F. 

THE FINAL TERROR 

A Samuel Z. Arkotf Presentation. 
Starring John Friedrich. Rachel 
Ward, and Daryl Hannah. Directed 
by Andrew Davis. Produced by Joe 
Roth. Screenplay by Jon George. 
Neill Hicks, and Ronald Shusetl. 

After THE CREEPER and a 
flood of recent ‘kids in the 
woods being stalked by a killer' 
plx. do we really need another 
entry in what's fast becoming 
the largest horror subgenre 
going? One would think not. but 
I have to admit that THE 
FINAL TERROR - coming 
after a stream of similar pic- 
tures like JUST BEFORE 
DAWN. DON’T GO IN THE 
WOOE)S. THE BURNING, etc. 
— Is probably the best of the 
bunch and certainly good 
enough to make me forget Hal 
Holbrook and Co. i see previous 
review). 

An especially interesting 
thing about this one Is that It 
was shot two or so years ago ( as 


THE FOREST PRIMEVIL) 
with two actresses who've gone 
on to make semi-big names for 
themselves — which naturally 
makes their participation In an 
exploitation slash film like this 
all the more fun. Rachel Ward is 
now best known for her starring 
role in TV’s THE THORN 
BIRDS, plus female leads In 
SHARKEY’S MACHINE and 
DEAD MEN DON’T WEAR 
PLAID, while pouty Daryl Han- 
nah was the racoon-eyed repli- 
cant in BLADE RUNNER and 
one-third of the melange a trots 
In SUMMER LOVERS. Daryl 
and Rachel both add the proper 
injection of glamour to make 
the non-slash scenes in THE 
FINAL TERROR more tolrable 
and they both figure in one of 
the more uncomfortable look- 
ing sequences. Toward the end. 
Daryl’s throat Is badly cut dur- 
ing a ‘hit and run' attack, and 
first-aid whiz Rachel stitches 
up the splurting wound on the 
spot. 

THE FINAL TERROR also 
benefits from some of the most 
beautiful outdoor photography 
In any genre film this year, and 
director Andrew Davis consist- 
ently stages the act ion for maxi- 
mum effect. The film isn't 
unusually gory compared to 
some other titles reviewed In 
this issue, but several scenes 
have a more heightened 'sense’ 
of violence than those in many 
pictures which are more 
explicit but have weaker direc- 
tion and editing. 

D.F. 


HOUSE BY THE CEMETERY 

(1981) French-language version. 
Starring Katherine MacColI. Gio- 
vanni de Nare. Paolo Malco, Gio- 
vanni Fresa. and Silvia Collatlna. 
Directed by Lucio Fulcl. Screenplay 
by Fulct. Dardano Saccitettl. and 
Giorgio Marluzzo. Special Effects by 
Clno De Rossi. Special Make-up 
Effects by Glanetto De Rossi. 86mln. 

Announced under the title 
FREUDSTEIN. Fulcl’s- 
HOUSEBY THE CEMETERY 
takes a turn away from the zom- 
bie genre and Into Frankenstein 
territory. In Fuld’s version, 
however, the creature and the 
creator are one and the same. 
Using the name "Freudsteln” 
would seem to open up limitless 
possibilities, none of which 
seem to beexplored. For a Fulcl 
film, the graphic ciolence is 
also remarkably restrained. 

Some of HOUSE BY THE 
CEMETERY seems tobeacon- 
tlnuatlon of the Lovecraftlan 
elements present in THE 
BEYOND (another Fulcl film 
with still no U.S. release. D.F.) 
A dark foreboding atmosphere 
premeates the film which Is set 
In a bleak Eastern U.S. region 
during the winter months. 
Almost theentire story unwinds 
in an old house with a history of 
gruesome murders. Naturally 
it is the former abode of Dr. 
Freudsteln who tampered with 
things doctors with his name 
should leave along. 

Freudsteln of course still 
lurks In the cellar of the creepy 
house and decimates the family 
of a young teacher who seems to 
be engaged in some sort of his- 
torical research. All these 
years (since 1829) Freudsteln 
has kept himself alive by trans- 
planting organs from victims 
he has killed and presumably 
Interred in the adjacent 
cemetery. 

Small bits of the film stick in 
one’s mind such as the relaticm- 
shlp between the two children in 
the film, the teacher's son and 
Freudsteln's daughter. Only 
the young boy Bob can see the 
little girl. In the film’s conclu- 
sion. his parents are both slain 
by the Freudsteln monster, and 
Bob remains with May. Freud- 
steln's daughter, in some sort of 
truly bizarre new family 
relationship. 

The film ends with a quote 
from Henry James. Imagine: 
THE INNOCENTS meet Fran- 
kenstein. the zombies, and 
Lovecraft. and you have some 
conception of the nature of 
HOUSE BY THE CEMETERY. 
As a last note, the make-up on 
Dr. Freudsteln is considerably 
different from that in previous 
Fulci films. It is as if the make- 
up man crossed the Franken- 
stein monster from CURSE OF 
FRANKENSTEIN with the 
zombies from ZOMBIE. Hope- 
fully an English language ver- 
sion will become available 
theatrically or on video. 

Gary Williams 

ALONE IN THE DARK 

(New Line) During his MIS- 
SION IMPOSSIBLE/SPACE 
1999 days. Martin Landau was a 
semi-respected TV actor 


(whose boorring wife, Barbara 
Bain, always copped the ‘best 
actress in a dramatic series’ 
Emmys that ‘should’ have gone 
to Diana Rlgg for THE 
AVENGERS). 

Nowadays. Mr. Landau's era 
of respectibility seems long, 
long ago. and the younger set 
may think of him only as the 
scenery chewing ham in WITH- 
OUT WARNING and ALONe 
IN THE DARK. 

By concldence, fate, or wha- 
tever, both of these films also 
star Jack Palance (certainly no 
stranger to overacting), but 
ALONE IN THE DARK should 
be credited for using the 
excesses of these performers in 
a way that actually benefits the 
film. Together with the always 
great Donald Pleasance. the 
three add enough off-beat black 
humor to keep ALONE IN THE 
DARK afloat and make it more 
enjoyable than most of the other 
assembly line slash pics. 

For me, the best part of AITD 
is the ending where a definitely 
loony Palance visits a punk 
rock club and sticks his gun in 
the face of a girl who seems to 
take it as a compliment. That 
final shot of a leering, psyched- 
out Palance finding acceptance 

from an equally loony punker 
is much more satisfying than 
the film's routine death scenes. 

D.F. 

MORTUARY 

Artists Releasing Corporation. Star- 
ring Christopher George and Lynda 
Day George. 

A few months ago a ( made for 
TV) movie titled STILL THE 
BEAVER documented the 
Cleaver family's transition 
from adolescence to adulthood. 
Nothing had changed — Beaver 
was still a near-manic depres- 
sive, Eddie was still a wise guy. 
Wally and Mary Ellen Rogers 
were till In heat (the unkindest 
irony is that the former 'jock’ 
was Impotent! Presumably, he 
hired the local exorcist for ther- 


apy, because he swiftly recov- 
ers and spawns another 
Cleaver), Mom was still wear- 
ing the same string of pearl 
beads. Fred Rutherford was 
still bald, ad infinitum. I'm cer- 
tain, however, that MORTU- 
ARY is actually the valid 
(though unauthorized) update 
of the classic sitcom's collec- 
tive psyche. 

The 'Beaver* equivalent is 
now a mortician, eager to 
declare his love for a paranoid 
prepple by embalming her 
nubile body. That seems a logi- 
cal extension of prurient behav- 
ior for a repressed kid who was 
too embarrassed to show Miss 
Landers a photo of himself as a 
half-naked infant. 'Ward 
Cleaver' is incarnate in the per- 
formance of Christopher 
George. Obviously disgusted by 
his son’s aborted development 
as a responsible adult, he fre- 
quently ‘hollers' at his offspring 
when not indulging in occult rit- 
uals. or selling coffins with the 
same pastiche as a used car 
salesman moving lemons off 
the lot. 

'Eddie Hascal' Is portrayed 
as a noisy, imprudent paragon 
of literal voyeurism, who har- 
bors a habit of Imitating 
chickens. Naturally, Eddie is 
gruesomely assaulted with an 
embalming needle before the 
first reel Is unwound. His assai- 
lant is the ‘Beaver’ character, 
dispatching the parochial repri- 
mand of the genre to an all-too- 
frequent transgressor. It's 
poetic Justice: Eddie is the pro- 
genitor of the splatter movie's 
homey shmuck. On a sitcom, he 
could perpetually slide into his 
autumn years while parking the 
cars of newlyweds in illicit 
zones, cheating on exams, cal- 
ling girls and pretending he's a 
talent scout, etc. 

In a horror film, however. 
Eddie wouldn’t survive to see 
his 18th birthday. The ‘Wally’ 
equivalent personifies Tony 
Dow's depiction of the charac- 
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ter: athletic, sympathetic, and 
always on hand to rescue anes- 
thetized cuties from psychotic 
morticians. ‘Lumpy"s renewal 
on life Is embodied in a corpu- 
lent character who can't skate, 
but ingests gobs of Junk food 
like — why spoil It for you? 
Match the characters for your- 
self. As a character appraisal, 
celebrating the psychological 
catalysts for the adult Identities 
of Beaver & Co., It's thought 
provolng. As a horror film, 
MORTUARY is a 90-minute 
yawn with only a neat little In- 
Joke to rectxnmend (the name 
of the funeral parlor If Heaven's 
Gate). When not laboring on 
THE LOVE BOAT, the (Georges 
(Chris and Lynda Day) chum 
out drlve-ln filler to pay the 
groceries. I suspect, before 
long, they'll be collaborating 
with Larry Buchanan on 
remakes of the AIP remakes. 

Bill George 
(no relation to Chris or Lynda 
Day) 

Note: The ‘bait’ for viewing 
MORTUARY was a nice 30- 
second TV spot with a grave- 
digger, In the clutches of a 
resurrected cadaver, gradually 
disappearing Into a vortex of 
dirt in a freshly-tilled grave. 
Good Show! — too bad the scene 
wasn’t In the movie. This ll’l 
teaser (farsuperior to anything 
that transpires in the actual 
movie) was shot to hype a pic- 
ture that even the distributors, 
we assume, thought had no 
scenes worthy of luring the pub- 
lic to the boxoffice. 

CHAINED HEAT 
(Jensen Farley) Aside from 
the joys of seeing a new 
Hammer picture every few 
months, one of my fondest 
memories of the early ‘70's was 
lapping up the spate of ‘women 
in prison’ movies that used to 
pop up non-stop on the drive-in 


circuit. Gems like BIG DOLL 
HOUSE. WOMEN IN CAGES. 
BIG BIRD CAGE. SWEET 
SUGER, and BLACK MAMA, 
WHITE MAMA could always be 
counted on for 90 minutes of 
mindlessly satisfying violence 
and a good helping of skin. Of 
course, those pictures were all 
made with pltfully small 
budgets, so it was always fun to 
think what a women’s prison 
epic would be like with name 
stars and top production values 
— but ‘without’ sacrificing einy 
of the sleaze that made ‘em so 
much fun in the first place. 

I'm especially grateful to the 
folks at Jensen-Farley for giv- 
ing us CHAINED HEAT — a 
very slick, semi-blg name effort 
that may be the Rolls Royce of 
the ‘girls in prison’ genre. 

About the only thing missing 
is everyone's favorite black 
goddess — Pam Grier. Since 
she’s moved uptown with roles 
in FT. APACHE — THE 
BRONX and SOMETHING 
WICKED THIS WAY COMES. I 
don’t suppose we’ll see Pam 
back where she belongs any- 
time soon, but CHAINED 
HEAT has the next best thing — 
Tamara Dobson. My enjoyment 
of CHAINED HEAT was no 
doubt heightened by seeing it 
with a nearly all-black 
audience, and during Ms. Dob- 
son’s scenes the guy behind me 
always blurted out. "Tamara’s 
bad! ” 

But the ‘real’ star here is 
Linda Blair — fresh from her 
Oui magazine photo ‘spread’ 
and doing her first bigscreen 
nude scenes. She may have 
been raped with a broomstick in 
TV’s BORN INNOCENT, but 
qHAINED HEAT has crusty 
John Vernon do the Job via the 
more traditional method. 

About the only ones who won’t 
enjoy (HIAINED HEAT are 


Pecldnpah. Produced by Peter S. 
Davis and William N. Panzer. 
Screenplay by Alan Sharp. Based on 
the novel by Robert Ludlum. 102 min. 

Probably ore than any other 
‘mainstream’ director, Sam 
Peckinpah's name became syn- 
onmous with screen violence in 
the late 60’s and 70’s, so it seems 
obligatory to mention his first 
new film since ‘78’s best forgot- 
ten <X)NVOY. THE OSTER- 
MAN WEEKEND de- 
monstrates that the Peckinpah 
who created tense confronta- 
tions preceding eruptlonsof vio- 
lence is back in good form. The 
noteable change, however. Is 
that he seems no longer con- 
cerned with presenting stylized 
ballets of death colored with 
bursts of screen blood as in 
STRAW DOGS. TOE WILD 
BUNCH, PAT GARRET AND 
BILLY TOE KID, and others. 

While THE OSTERMAN 
WEEKEND has more tha Its 
share of shootings and btxnb- 
Ings, I Including several charac- 
ters who are dispatched via 
crossbow), there's seldom 
more than a few drops of blood, 
with most of the scenes either 
filmed In extremely dark set- 
tings or In long shots which obs- 
cure the graphic details. All this 
might not be worth going Into 
for any other director, but It's 
Interesting that in Peckinpah's 
comeback vehicle, he's pres- 
enting an extremely violent 
story, but In a manner which 


could make it on network TV 
with hardly a cut. The fUm’s R 
rating really comes frwn its 
abudance of nudity, nearly all 
of which Is handly in a very 
'anti' erotic style. 

CURTAINS 

(Jensen Farley) My main 
Interest In seeing CURTAINS 
was to catch up with Linda 
Thorson, who I hadn’t seen in 
‘anything’ since her late 60's 
stint as Tara King in THE 
AVENGERS. Ms. Thorson was 
always great on that show as a 
cute but deadly secret agent, so 
it's kind of depressing to see her 
cast here as Just another 
screaming victim in this mostly 
dreary body count picture. 

Sammatha Eggar is in this 
one, too — looking like she’s 
aged more than her share since 
■78’s TOE BROOD. CURTAINS 
has a collection of would-be 
actresses who gather at the 
mansion of a supposedly fam- 
ous director (John Vernon — 
also in Jensen Farley’s much 
better CHAINED HEAT) to 
audition for the lead role in his 
new play. The competition’s 
fierce, and before long the girls 
are being eliminated In some 
well-staged but mostly blood- 
less scenes that may cause 
today’s gore-conscious film- 
goers to yawn more than 
scream. 

D.F. 


those who don’t get off on 
switchblade fights, ripped out 
throats, and tough girls who like 
to stomp heads. For the rest of 
you, don’t miss it! 

D.F. 


THE OSTERMAN WEEKEND 

20th Century Fox. Starring Rutger 
Hauer, John Hurt. Dennis Hooper. 
Helen Shaver. Clhrls Sarandon, and 
Burl Lancaster Directed by Sam 


really good. 

BB — Yes, John Buechler did 
the make-up. You know. I’ve 
gotten a few reviews, and, of 
course. I’ve leaned to laugh at 
the bad ones — that's about all 
you can do. But it’s not so bad — 
Hollywood Reporter gave It an 
okay one — they gave me a nice 
one. the only bad number they 
did at the end was. "La Wanda 
Page had the right idea. She got 
out early before the film was 
finished." And Variety gave it a 
real nice review. But the small 
town newspapers — I 've saved 
some and you would absolutely 
scream with laughter. One said, 
"The entire financial budget of 
this movie was spent on Bobbie 
Bresee’s wardrobe of lingerie 
and nothing! ’’ 


Continued from page 7 
made. That was kind of slick, 
wasn’t It? 

DF — They should have either 
let you keep the car or the 
house. 

BB — Right — keep 'some- 
thing! ' But these guys — it was 
their first film, and I was really 
surprised that it turned out as 
well as it did for two people who 
had 'no idea' of how to put a film 
together. It was my first one, 
their first one. Usually some- 
thing like that is Just completely 
disastrous. But the crew was 
very good, and they’d been 
around. The lighting guy had 
done Lana Turner films, and he 
was Just about the best you 
could hire. 

DF — And the make-up was 
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CESAR BURNER-LOHEFLEMIKfi 


roughest part of the mountain 
range. 

They travel In a picturesque 
train and quickly Jealousy rises 
between Virginia and Betty for 
Roger’s attention. A little late, 
Virginia gets off the train while 
It's in progress and starts 
toward a group of houses that 
she glimpses in the distance. 
When she reaches the town, the 
houses appear to be wasted and 
abandoned and the town domi- 
nated by an abbey. Virginia 
goes into one of the less des- 
troyed houses deciding to spend 
the night in the clothes she tra- 
veled in. She puts on a radio and 
tried to read herself to sleep. 
But very quickly, strange and 
terrible things begin to happen. 
The empty steeple makes a 
brassy, out-of-thls-world sound 
and at its tone graves open and 
an underground tremor dis- 
turbs tombs. Hands without 
skin and skeletons come out 
beneath the marble slabs — the 
mummified bodies of the old 
Templarios’ that dwelled there 
through the century. All ride 
horseback In an anguished 
effort to persecute Virginia, 
who. horrified, believes she is 
having a nightmare. She tries 


to escape but is caught and 
eaten alive. 

Her friends come to look for 
he*, and when the bells start 
chiming that night, the corpse 
of the girl rises and kills the gur- 
dlan of the cemetery. It also 
attacks a young sculptress, but 
she defends herself by throwing 
a burlng paraffin lamp, which 
sets fire to the living dead and 
kills It. Meanwhile, the friends 
of the dead girl and another cou- 
ple go to the graveyard. The 
bells chime again and the mar- 
tial monks rise from their 
tombs. They devour everybody 
but the Betty, who escapes. She 
jumps on a passing train, but 
the Templars follow her and kill 
all the passengers. Betty once 
again escapes death by hiding 
inside a heater. When the train 
arrives at the next station the 
waiting people are stunned by 
the sight of the horrible load It is 
carrying. 

(Comment) This is the first 
film in the series. US title varia- 
tions include THE BLIND 
DEAD. TOMB OF THE BLIND 
DEAD and NIGHT OF THE 
BLIND DEAD. I have good rea- 
son to believe that TOMBS OF 
THE BLIND DEAD make a late 


to their presence. The fact that 
they rise from the tomb each 
time in search of blood makes 
them close cousins to vampires. 
Th^ are also well versed in the 
esoteric studies of the occult 
and must continue to offer blood 
sacrifice to stay alive. Finally, 
the Tmiplars are of course 
blind and must rely on sound to 
find their prey. 

LA NOCHE DEL TERROR 
CIEGO 

( NIGHT OF THE BLIND TER- 
ROR. USA title: TOMBS OF 
THE BLIND DEAD). Spain & 
Portugal, 1972 (made in 1971). 
Plata Films, Madrid & Inter- 
fllms, P.C., Lisbon. Technico- 
lor. 70mm. stereophCKiic sound 
(French and British prints 
credit Eastmancolor). 86 min. 
Starring Lone Fleming (Bette 
Turner). Cesar Burner 
(Roger), Helen Harp (a.k.a. 
Marla Elena Arpwn) (Virginia 
White), Joseph Thelman 
(Pedro Cantal). Maria Silva 
(Maria), Antonio Orengo (train 
conductor) Ruflno Ingles 
(inspector), Juan Cortes 
(Forense), Francisco Sanz 
(librarian), Crmen Cir (sacri- 
ficed girl), Veronica Llimera 


(Nene), and Simon Arriaga 
Garibaldi (Morgue attendant). 
Directed by Armando De Osso- 
rio. Executive Producer Sal- 
vadore R(»nero and Jose A. 
Perez GIner. Production Man- 
ager Manuel Amiga (Spain), 
Victor Dacosta (Portugal). 
Production Assistant: Ramon 
Escribano. Story and Screen- 
play: Ossorio. Additional Dia- 
log: Jesus Navarro. Photo- 
graphy: Pablo Rl— 
poll. Cameraan; Felix Miron. 
Assistant-Cameraman; Luis 
Alcolea. Art Director: Jaime 
Duarte de Brito, Rafael 
Ablanque. Makeup: Jose Luis 
Campos. Makeup Assistant: 
Marla Del Carmen Teran; Edi- 
tor: Jose Antonio Rojo. Assist- 
ant Editor: Concepcion Pino. 
Music: Anton Carcia Abril. 

(Synopsis) A young sculp- 
tress, Betty, arrives in Lisbcm 
from Parln in order to escape 
from a workshop that manufac- 
tured mannequins. At the inter- 
national swimming pool in 
‘Estorir she meets Virginia, an 
old and close friend, and a 
young man, Roger, who rapidly 
becomes Intimate with Betty. 
The three remain to spend the 
weekend traveling through the 


IN SEARCH OF THE BUND 
DEAD 

BY PETER J. GEBHARDT 

In the early 70’s, four films 
emerged from Spain that were 
destined to be among the most 
elusive and unusual horror 
films ever made. All were writ- 
ten and directed by Amando de 
Ossorio. and while the titles 
wvary considerably, the four 
most common U.S. release 
titles are as follows: THE 
BLIND DEAD. RETURN OF 
THE EVIL DEAD. HORROR 
OF THE ZOMBIES, and 
NIGHT OF THE SEAGULLS. 
Alternate titles are listed later 
in this article. 

Truly one of the most impor- 
tant aspects of a great horror 
fllmls that the ’horror’ have an 
alluring quality. The more 
engaging this countenance is, 
the better the film. Combine the 
fascination of the Templar 
myth with superior make-up 
effects and mummies rising 
from the grave and riding on 
horseback to sacrifice humans 
to drink their blood to survive, 
and you have the BLIND DEAD 
films. 

Originally the Knights Tan- 
plar were a select group of 
knights that lived during the 
13th and early 14(h century. In 
the late 13th century they were 
accused of copulating with 
demons, homosexual vice, 
heresy, and other assorted 
activities. The most Important 
of these being the peformlng of 


blood rituals in which young vir- 
gins would be tortured to death 
and then their blood would be 
consumed by the Templars as 
they believed it would give 
them life eternal. Eventually 
the Templars were executed as 
witches. In our case they were 
buried in open graves which 
allowed the crows to pick the 
flesh and eyes from their faces. 
Of course, the Knights vowed to 
return and avenge their torture 
and execution. Thus we have 
the premise for the Blind Dead. 
Mr. Ossorio has brought the 
Templars back as skeletal 
mummies erupting frm graves 
in search of blood to keep them 
alive. Truly this gives the ’liv- 
ing dead’ theme its most origi- 
nal axiom in recent years. 

There are several things per- 
taining to the BLIND DEAD 
films that make them much 
more refreshing than the aver- 
age horror /zombie film. Proba- 
bly the most Important of which 
is the fact that the Templars are 
mummies with savvy, they are 
intelligent and have a definite 
purpose. This is in strong ccm- 
trast to the usual representa- 
tion of the flesh eating, blood 
drinking ghoul we have become 
familiar with. They are caught 
ina sort of transposition of time 
and space, and this quells their 
movements. This is repres- 
ented in the films through the 
use of slow motion in scenes 
featuring the Templars, and 
adds a nice nightmarish touch 


The hand of a Blind Dead Templar emerges from its 
coffin. 
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MAKES Hight of the Living 
.Dead LOOK LIKE A KIDS 




70’s run at drive-ins as 
REVENGE OF THE PLANET 
OF THE APES ( no joke) . In the 
U.S.. the film was originally 
released by AIP in an edited PG 
verion In 1973 (further ham- 
pered by being distributed In 
black and white! ) . 

The U.S. AIP one-sheet 
offered the following state- 
ments: “Makes NIGHT OF 
THE LIVING DEAD Look Like 
a Kids’ Pajama Party. 
“Scream So They Can Find 
You.” 

The scenes of the Templars 
erupting from the ground, 
hands clutching, and giving 
chase on horseback are truly 
mesmerizing. Ossorio uses his 
wonderful slow motion effect in 
the Templar scenes which 
greatly enhances the effect of 
the mummies. To my knowl- 
edge, this film is not in US 
release at this time, nor is it in 
r^ease on videotape, and I do 
not think it has ever shown up in 
any form on late night TV. 

EL ATAQUE DE LOS MUER- 
TOS SIN OJOS 

(ATTACK OF THE BLIND 
DEAD. Shooting title: EL 
RETORNO DEL TERROR 
CIEGO. Export title: THE 
RETURN OF THE BLIND 
DEAD. British title: THE 
RETURN OF THE EVIL 


DEAD. British release by Lon- 
dcm International.) Spain, 1973. 
Ancla Century Film/Belen 
Films. Eastmancolor — Origi- 
nal running time: 91 min. 
Directed by Amando De Osso- 
rio. Production Supervisor: 
Jose Sanchez. Producer: 
Ramon Plana. Assistant Pro- 
ducer Jose Angel Santos. Story 
and Screenplay: Ossorio. Pho- 
tography: Miguel F. Mila. 
Camera: Miguel Barquero. Art 
Direction: Cruz Ballestena. 
Music: Anton Garcia Abril. 
Makeup: Jose Luis Campos. 
Editor Jose Antonio Rojo. Still 
Photography: Manuel Mar- 
tinez. Hairstyles: Marita San- 
chez. Scrlptgirl: Blanca 
Estrada. Studios; Ballesteros. 
Cast: Tony Kendall (Jack Mar- 
lowe). Fernando Sancho (Dun- 
can, the Mayor), Lone Fleming 
(Amalia). Esperanza Roy 
(Vivian). Loretta Tovar (Mon- 
cha), Frank Brana (Dacosta), 
Jose Canalejas (Murdo). 
Ramon Llllo (Belrao), Joseph 
Thelman (Juan), Maria Nuria 
Rodriguez (Amalia’s daugh- 
ter), Juan Cazalilla (Gover- 
nor) . Betsabe Ruiz, Paco Sanz, 
Ramon Centenero. and Luis 
Barboo. 

(Synopsis) In the Middle 
Ages, the people of Bouzano 
sentence a sect of Templars to 


the stake. They are accused of 
witchcraft, Satanism and 
human sacrificing. The 
Tempters vow vengeance 
against the descendants of their 
executioners. 

in 1973, at the anniverary of 
the burning, the Templars rise 
from their graves. 'They attack 
the feasting village and kill 
most of the people except a few 
who escape into the village 
church. They are attacked by 
the Templars but the besieged 
manage to hold them back with 
fire. However, the Templars 
are too numerous to b stopped 
forever. A few people try to 
escape from the church but are 
killed. Eventually, three people 
will be saved by the first rays of 
the sun that destroy all the 
Templars. 

(Comment) “Feel the Ter- 
ror." “Live the horror" reads 
the U.S. one-sheet. The second 
film, released in the U.S. very 
briefly in 1974, Involves the 
Knights attack on yet another 
village, this time Bouzano on 
the anniversary of their death, 
with the heros seeking shelter In 
a small church and the Tem- 
plars eventually being des- 
troyed by the rays of the 
morning sun. Again, this film 
seems to be a lost hope for U.S. 
fans as it has just faded into 
obscurtity. 

EL BUqUE MALDrrO 

(Announced in the U.S.A. as 
THE GHOST GALLEON, 
shown as HORROR OF THE 
ZOMBIES). Spain 1973. Ancla 
Century Fllms/Belen Films. 
Eastmancolor. Shotat Balleste- 
ros Studios. Released in the 
U.S. by Independent— 
-Internaticmal. 85 min. Directed 
by Amando De Ossorio. Produc- 
tion Supervisor: Manuel 
Monoz. Production Manager: 
J.L. Bermudez de Castro. 
Assistant Producer: PedroSop- 
^a. Story and Screenplay: 
Ossorio. Photography: Raul 


Artlgot. A.T.C. Cameraman: 
Fernando Esplga, A.T.C./As- 
slstant Camera; M.A. Munoz. 
Art Director: EduardoTvrede 
la Fuente. Assistant Art Direc- 
tor: Horaclo Rodriguez. Make- 
up; Carlos Paradela. Assistant 
Make-up; Marla Carmen San- 
chez. Editor: Petra de Nleva. 
Assistant Editor: Marla Elisa 
Valero. Music: Anton Garcia 
Abril. Still Photography; 
Felipe L(^z. Hairstyles: C!on- 
suelo Zanonero. Script Girl: 
Marlsol Garcia-Morcillo. Cast; 
Marla Perschy (Lilian), Jack 
Taylor (Howard Tucker), 
Manuel de Bias (Sergio) . Crlos 
Lemos (Professor Gruber). 
Barbara Rey (Noeml), Blanca 
Estrada (Katy), Margarita 
Merino (model). 

(Synopsis) A special sect of 
corrupted nobles are con- 
demned to live escaping eter- 
nity because of their corrupt 
practices. The nobles board a 
galleon and go through the sea. 
The boat navigates through 
time, becoming old and ruinous 
as It comes to the present day. 

Katy and Lorena, two public- 
ity models, embark on a small 
boat. Suddenly they are sur- 
rounded by a strange mist and 
find themselves on board of the 
cursed galleon. They are horri- 
fied at the sightof the mummies 
of the Templars who rise from 
their coffins. They seize the 
girls and sacrifice them in a 
cruel rite like they did in 
ancient times. 

Lillian, a friend of Katy and 
Lorena. gets worried about the 
girls and organizes a search 
party with a couple of friends. 
'They also arrive at the cursed 
ship and are attacked by the 
Templars. One of the party, 
professor Gruber, holds the 
Templars back with a burning 
crucifix. At dawn the Templars 
retire in their coffins and 
Gruber throws them Into the 
sea. 



Templars in HORROR OF THE ZOMBIES 




While they go looking for ; 
treasure, the boat sinks and 
only Lillian and one man can 
save themselves. They swim to 
the shore but the coffins have 
floated the same way. The Tem- 
plars come up from the water 
and kill the two survivors. 

(Comment) This third film In 
the series finds the Templars on 
a sort of ghost ship giving sev- 
eral fashion models the old 
blood sacrifice treatment. 
Released in the U.S. in 1976, it 
may also be known as GHOST 
SHIP OF THE BLIND DEAD. 
It seems that Independent 
International still has this film 
in occasional U.S. release, and 
it reportedly has shown up on 
late TV. 

LA NOCHE DE LAS GA— 
VIOTAS (Export title: THE 
NIGHT OF THE SEA GULLS) 


Spain, 1975. Profilmes, S.A.An- 
cla Century Films. Gevacolor. 
85 min. Directed by Amando de 
Ossorio. Producer: Jose Angel 
Santos. Story and Screenplay: 
Amando de Ossorio. Photo- 
graphy: Francisco Sanchez. 
Art Director; Gumerslndo 
Andres. Editor: PedrodelRey. 
Music: Anton Garcia Abril. 
Make-up: Cristobal Crlado. 
Assistant Director: Pedro 
Pardo. Cast: Victor Petit 
(Henry), Maria Kostl (Joan). 
Sandra Mozarowsky, Julie 
James Susana Estrada. 

(Synopsis) Henry, a young 
doctor, and his wife Joan, 
arrive at a small village on the 
coast in order to replace the 
previous doctor who has 
retired. The village-folk receive 
them coldly. At night they hear 
strange cries of seagulls and 
singing. When Henry asks 
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ibout this singing and about the 
liShppearance of two yong 
^omen, he gets no reply. The 
nly person who talks to him 
about this is a mentally 
retarded man who tells him 
about a legend which forces the 
village to sacrifice seven young 
people to the “Templar 
Knights,” who appear on the 
beach for seven successive 
nights. 

Henry and Joan refuse to 
believe any of this, but that 
night, the village women go to 
look for Lucy, a girl who helps In 
the doctor's house. They carry 
her off, and as happened on pre- 
vious nights, they tie her to a 
I'ock on the cliff. Henry comes 
to her aid and manages to save 
her from the ‘Knights.' 

“They take refuge at a home 
^vi th Joan, bu t the Knlgh ts come 
:o the village and attack the 
LOuse. They try to escape on the 
. emplar's horses, but the 
::cprses take them to the temple, 
i'here. they destroy the Idol 
v.’hlch is fed by the hearts of the 
young victims, which In turn 
• auses the destruction of the 
Templars. 

(Comment) “Midnight, the 
•Thost Bells Ring and the Gulls 
Call In the Moonlight, Opening 
!he Temple and from Out of 
I heir Graves, the Ride of Hor- 
ror Goes On.” This especially 
long blurb was featured on the 
Gorman cme-sheet for this final 
film in the series. This time the 
Templars make an appearance 
:-even times a year on the beach 
where the villagers offer seven 
girls as homage to the god that 
keeps the Templars alive. 

A doctor, his wife, and a glrl- 
; l iend are lured to the village as 
potential sacrifice material, 
out finally smash the statue of 
me god the Templars offer 
human hearts to In order tostay 
alive, thus destroying the 
Knights. Released In the U.S. In 
!977. this may also be known as 
BLOOD FEAST OF THE 
BLIND DEAD. To my knowl- 
edge, there has not been a U.S. 
•Tiease at any time. 

LA CRUZ DEL DIABLO 

Spain. 1975 (made In 1974). 
Gulnes, S.A./Enrique Herre- 
os. Spanish release by C.I.C. 
i^astmancolor. Directed by 
•lohn GUling. Production Super- 
visor: Juan Garcia. Production 
Manager: Diego G. Sampera. 
Screenplay: Juan Jose Porto 
and Jacinto Molina (Paul 
Naschy) , from three stories by 
Gustavo Adolfo Becquer. Pho- 
tography: Fernando Arrlba- 
s.Art Direction: Jose M. 
Taplador. Editor Alfonso San- 
tacana. First Assistant Direc- 
tor: Julio Sampere. Costume 
Designer: Tony Pueo/War- 
drobe: Cornejo. Special 
Effects: Pablo Perez. Make- 
up: Crlstoal Criado. Hair- 
-iyles: Carmen Sanchez. Still 
.Photography: Julio Wizuete. 
Scriptglrl: Maribel Ruiz Capil- 
!as. Sound: Manuel Ferrelro. 
Casting: Mateos-Luna — 
Mengibar. Studios: EXA, Mad- 
rid. Cast: Carmen Sevilla 
(Marta). Emma Cohen (Bea- 
triz), Adolfo Marsillach (Cesar 
del Rio). Eduardo Fajardo 


(Enrique Carrillo), Monica 
Randol (Justine), Ramiro 
Ollveros (Alfred Dawson), 
Tony Isbert (Inigo de Atalde), 
Fernando Sancho (Ignacio), 
Silvia Vivo (Ines), Eduardo 
Cak> (prison director), Pascual 
Hernandez (guard), Antonio 
Ramis, and Mariano Chrls-^ 
tobal. (Synopsis) Not consi- 
dered part of the BLIND DEAD 
series, this Is a three-story film 
In which the Templars play a 
small part. Two Interesting 
details Is that the film was 
directed by Hammer veteran 
John (THE REPTILE) Gilllng, 
and co-sciipted by Spain's most 
popular horror star, Paul 
Naschy, who was unable to play 
a role In the picture because of a 
contactural dispute. 

AMANDO DE OSSORIO 
(complied by Jeatt-CIaude 
Michel) 
born 1925 

FILMS (as director): 

1942 - MI ULTIMO CAR- 
NIVAL (short) 

1942 - EL MISTERIO DE 
LA ENDEMON- 
lADA (shortl956 — LA 
BANDERA NEGRA 

1963 - ESCUELAS DE 
ENFERMERAS 

1964 - LA TUMBA DEL 
PISIDLERO 

1965 - REBELDES EN 
CANADA 

1966 - PASTO DE FIERAS 
1%7 - LA NINA DEL 
PATIO 

1968 - MALENKA, LA 
NIPOTE DEL VAMPIRE 
(Spain/Italy) 

USA: FANGS OF THE LIV- 
ING DEAD (Europix, 1972) 
Produced by Aubrey 
Amber and Rossana Yanni. 
Screenplay: Ossorio. Pho- 
tography: FulvloTestl. Art 
Direction: Lega— 
•Michelana. Music: Carlo 
Savina. Victory FllmsS.A., 
Madrid/Cobra Films, 
Rome. Cast: Anita Ekberg 
(Silvia Morel/Malenka), 
John Hamilton (Piero). 
Diana Lory (Bertha). Ros- 
sana Yanni (Frella, the 
landlady) “Aud- 
rey Amber”(a.k.a. Adriana 
Ambesi) (Glinka). Julian 
Ugarte (Count Woldruck), 
Carlos Casaravllla, Keith 
Kendall. 

1971 - LA NOCHE DEL 
TERROR CIEGO (see 
BLIND DEAD article) 

1972 - EL ATAQUE DE 
LOS MUERTOS SIN OLOS 
(see article) 

1972 — LAS GARRAS DE 
LORELEI (Spain) 

USA— 

WHEN THE SCREAM- 
STOPS (Independent 
Artists, 1980} Produced by 
Rlchardo Sanz and Ric— 
hardoMunoz Suay. Story 
and Scrrnplay: Ossorio. 
Photography: Miguel F. 
Mila. Art Direction: 
Alfonso de Lucas. Music: 
Anton Garcia Abril. CC 
Astro Coop, Madrid & Pro- 
fllmes, ^rcelone. Cast: 
Tony Kendall (Slrgurd), 
Helga Line (Lorelei), Silvia 
Sert (a.k.a. Silvia Tortosa) 
(Elke), Loretta Tovar 



(Alumna), Luis Indunl 
(Professor), Luis Barbo 
(Alberico). Josefina Jartln 
(residence's directress). 
Joseph Thelman, Angel 
Menendez. 

1973 - EL BUQUE MAL- 
DITO — (see article) 

1973 — LA NOCHE DE LOS 
BRUJOS (Spain) 

USA: THENIGHTOFTHE 
SORCERERS (Avco- 
Embassy, 1976) Story and 
Screenplay: Ossorio. Pho- 
tography: Francisco San- 
chez. Art Direction: Cruz 
Baleztena. Music: Fer- 
nando Garcia Morclllo. 
Profllmes, Barcelone & 
Hesperia, Madrid. Cast: 
Simon Andreu, Kali Hansa, 


Jack Taylor, Marla Kostl, 
Lorena Tower (probably 
Loretta Tovar), Joseph 
Thelman. Barbara King. 
1974 - LA NOCHE DE LA 
GAVIOTAS (see article) 
1974 — LA ENDEMONI- 
ADA (a.k.a. EL PODER 
DE LAS TINIEBLAS) 
(Spain). Produced by Issac 
Hernandez. Cast: Julian 
Mateos (young priest). 
Marian Salgado (susan), 
Fernando Sancho, Lone 
Fleming, angel del Pozo 
(Suzan's father) , Tota Alba 
(La Gauthere), Kali Hansa 
(La Gauthere's assistant) 
Robert Camardiel, Maria 
Kostl, Julia Saly “La 
Pocha.” 


oftlje 



Coming for late 1983, CHILDREN OF THE NIGHT no. 4. 
It’s back after six years because you demanded it. CHILD- 
REN is a fan magazine declca ted to fantasy, science fiction 
and horror movies. Sent $2.95 plus $1.25 for First 

Class devliery (a total of $4.20 per copy. Please make 
checks to Derek Jensen) to: Children of the Night, Dept. 
S.T., 7450 Village Drive, Prairie Village, Kansas 66208. 



